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NEWS HIGHLIGHTS... 
SELZNICK AWARDS 


FIVE EUROPEAN films and one Japanese 
fim have been chosen in the U.S as winners of 
the Selznick Silver Laurel medals to be presented 
at the Berhin film festival from June 23 to 
July 4.° 

The films are: “ Hiroshima 
“Les 400 Coups” and “Orfeu Negro” 
(France); “Where the Cranes are Flying” 
(USSR); “ Smultronstallet”’ (Sweden); and 
“ Tkiru " (Japan). 

The Selznick Golden Laurel will be presented 
to one of these pictures by Mr. Selznick at a 
ceremony on June 29. The name of the director 
who has been awarded the Selznick Trophy 
will also be announced during the ceremony. 


THIRD CIRCUIT 


THE FBPM’s executive council again dis- 
cussed the question of the third circuit at its 
meeting on Tuesday. No further steps are 
expected to be taken on this matter until after 
the meeting with John Davis on June 13. 

The council's discussion followed last week's 
meeting of the joint BFPA-FBFM ad hoc com- 
mittee set up to examine the position and the 
problems it creates for British producers. 


NEW PRODUCERS 


A NEW independent production company, 
Martin International Productions, has been set 
up in London to make “big budget” pictures 
for world distribution. 

The company was formed by writer George 
Martin, who has worked as a production assist- 
ant in Australia, Hollywood and Europe, and 
who, together with his co-director, Anna Darl, 
runs London Stanislavsky Studio for training 
actors. 

Plans are going ahead for the company’s first 
film. which will be an adaptation of a long 
novel shot on location in London and Stock- 
holm with an international cast. 


FEWER CLOSURES 


DURING the first five months of this year 96 
cinemas closed. This compares with 175 in the 
corresponding period last year. 

These figures were quoted by F. J. Errol in 
the House of Commons on Tuesday, in reply to 
a question by A. E. Hunter. 


‘BEN-HUR’ OPENINGS 


MGM's “Ben-Hur” opens in four more 
situations this month. In each situation, the 
picture will play on a separate performance, 
reserved-seat engagement. 

On June 18 % opens at the Plaza, More- 
cambe; on June 19 at the Savoy, Liandudno. 
and on June 26 at the Kingsway. Aberdeen, and 
the Regent, Paignton. 


mon Amour,” 


Ulster CEA may set up 
tv relay company 


NORTHERN IRELAND CEA is investigating the possibility of setting up a television 
relay company. Exploratory..talks have taken place with both the wholesale and retail sides 
of the television industry in the province and further meetings between CEA, the Northern 
Ireland Radio Retailers’ Association and the Radio Wholesalers’ Federation are planned. 


There are a number of “ piped” tv companies 
in the province, the main one being Northern 
Ireland MultiVision, a company sponsored by 
the retail trade. 

Northern Ireland MultiVision is the only com- 
pany yet to have been awarded a major fran- 
chise in Ulster—it has got permission to “ pipe ”’ 
Newtownabbey, a fast-growing new town on the 
outskirts of Belfast. 

Although MultiVision intends to operate 
mainly in Belfast it also intends to offer technical 
and, if necessary, financial assistance to retailers 
in other parts of the province should they want 
to introduce relay systems in their areas. 

The cinema trade is anxious not to leave its 
members unprotected in amy expansion of relay, 
or with the introduction of toll-tv. 


Cinema admissions 
in the eight 
television regions 


LESS THAN HALF of the adult population 
in areas covered by television are cinemagoers 
and in those areas the number of admissions for 
each cinemagoer ranges in average from 19 atten- 
dances a year to 30.9. 

These details are revealed in cinema statistics 
for the year 1960—including the first analysis of 
admissions by television region—published by 
the Screen Advertising Association this week. 

The c¢ight television regions dealt with are 
London, Midlands. North. Wales West, 
Southern, Tyne-Tees, Anglia and Scotland. 

Although the highest proportion of cinema- 
goers in any region is in the London area, where 
53 per cent. of the population of 10.4 millions 
aged 16 and over are cinemagoers, the average 
individual attendance a year is only 21.4. 

The lowest proportion of cinemagoers is in 
the Midlands and Wales and West of England 
tv regions where the figure is only 44 per cent. 
out of populations of 5.5 millions and 2.8 
millions respectively. 

Average attendances per year in these two 
regions are 23.4 in the Midlands and 25.4 in 
Wales and the West of England. 

Apart from London, Scotland is the only 
other television region where more than half the 
population is cinemagoers. Here the popula- 
tion is 3.2 millions, of whom 52 per cent. are 
cinemagoers. 


continued on page 7 


QUEEN WILL ATTEND 
ROYAL FILM SHOW 


The Queen has informed Sir Philp 
Warter, president of the CTBF, that she 
hopes to attend the Royal Film Perform- 
ance in 1962, which will be held towards 
the end of February or early in March 

Ralph S. Bromhead, chairman of the 
Fund, said this week that the Queen’s mess- 
age followed contact by Sir Phihp and 
himself with Buckingham Palace 


Disney riding crest 
of a wave: Edgar 


“RIDING on the crest of a wave, with a 
tremendous line-up of box-office hits, Wait Dis- 
ney Productions will become one of the most 
powerful renting organisations in the industry,” 
said Cyril Edgar, when he opened the company’s 
sales conference last week-end. 

Mr. Edgar said that long ago he had indicated 
that “* Swiss Family Robinson” would be one 
of the greatest winners of 1961. This had been 
more than borne out by the fantastic take. “* One 
Hundred and One Dalmatians’ was already 
“ past the post” and doing amazing business at 
Studio One, after record-breaking success in 
America. “ Greyfriars Bobby” had provoked 
terrific reactions at its trade show and was sct 
for a world premiere in Edinburgh on July 17. 

“The Absent-Minded Professor was doing 
phenomenal business in America and sneak pre 
views—two in London and one in Cardiff—had 
to date brought in evidence that the British 
public was going to go for this comedy. 

“The Absent Minded Professor” —due to 
open at the Leicester Square Theatre yesterday 
(Wednesday)}—would be put on at Studio One 
half-way through its run 

Speaking of “The Parent Trap "—starring 
Hayley Mills in dual role—with Maureen 
O'Hara, Brian Keith. Charles Ruggles and Una 
Merkel—Mr. Edgar said: “ It is the most adult 
picture we have ever had to handile."’ 

Cyril James told the conference that the com- 
pany intended to spend at least four million 
pounds on filming in. Europe during the next 
12 months. 


continued on page 7 
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Viewpoint 


LONG VIEW ON 
SPOT NEWS 


LET us congratulate Pathe News and Bri- 
tish Movietone and the laboratories concerned 
for the excellence of the colour reels of the 
Derby and the speed with which prints were 
dispatched to cinemas throughout the coun- 
try. 

Both reels, in their different ways, captured 
the colourful atmosphere of the scene as well 
as the exciting, unexpected result of the race. 

The Pathe reel shown at the Warner-Pathe 
premiere of “Don’t Bother to Knock” last 
week, was loudly applauded by the audience 
as it was in the many situations where it was 
shown. 20th-Fox has also been congratulated 
by its customers who report excellent 
audience reaction. 


Box-office value 


The industry is aware that the cinema 
newsreels at the present time cannot compete 
with the immediacy of the news coverage of 
television and radio, but there is no doubt 
that the introduction of colour into newsreels 
has made them much more acceptable to the 
public and bigger box-office attractions in 
themselves. 

In believing that the continuation of news- 
reel production is vital to iMustrate the British 
way of life to the world, the Government made 
it possible for the newsreels to benefit from 
the production fund. 

This, without question, is helping to sustain 
the newsreels at a time of serious economic 
difficulty. 

Certainly, the newsreel companies justified 
the granting of the benefit by ploughing back 
the money into colour specials. For this 
reason, they deserve the fullest possible exhi- 
bitor support and, taking the long-term point 
of view, should be encouraged. 

In the not-too-distant future, it might be 
possible to pipe the newsreels into cinemas 
with the same immediacy as is enjoyed by 
television. 
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THAT the Queen hopes to attend the 1962 
Royal Film Performance is glad tidings mdeed 
from Buckingham Palace. 

The delight fe by Sir Philip Warter, president 
of the CTBF, Ralph Bromhead, chairman, and 
the members of the council, is shared by all of 
us in the trade. 

The industry is conscious of the great impor- 
tance of the Royal Film Perfonmance to the 
CTBF and it is deeply grateful for the continued 
interest and support of the Royal Family. 


+ + + 


THE industry is mindful of the increasing 
demands of affairs of State and is aware that 
the Queen's attendance in any year is contingent 
upon those demands upon her time. 

The carly intimation that the Queen is hopeful 
that the foreseeable engagements in 1962 will 
make it possible for her to be present at next 
year’s performance gives great encouragement to 
the CTBF. 

It makes it possible to plan well ahead for a 
programme that it is hoped will be as enjoyable 
for the Queen as this year’s performance was 
for Queen Elizabeth the Queen Mother. 


+ + + 


IT IS quite apparent that the Government does 
not intend to interfere for the present in the 
controversy over the national release situalion 

Stephen Swingler’s request for a Board of 
Trade conference with trade fo'k engaged in 
production, distribution and exhibition, to dis- 
cuss the establishment of an effective third 
national circuit, was flatly turned down by 
Frederick Erroll, replying in the Commons for 
the President of the Board of Trade. 

However, the door was left open, for Mr. 
Erro'l went on to say that if representative 
organisations in the industry asked for such a 
conference, it would be considered. 


+ + + 


IT IS understandable. perhaps, that the 
Government does not wish to make a move in 
this complex matter, umil some clear-cut ideas 
emerge from the imdustry. 

kt is true that various attempts have been 
made to interest Parliament and the Government 
in the situation, but as yet none of the asso- 
ciations is prepared to take the matter to the 
Governmem 

The majority opinion at the moment is that 
Government intervention would be unwelcome— 
at least until the industry has had an oppor- 
tunity to find out whether or not there is a solu- 
tion to the problem. 


+ + + 
A GOOD deal of confused thinking certainly 


exists. 
kt is apparent, too, that few people have any 
clear-cut notions as to what lies ahead in the 
discussions at the John Davis dinner on June 13. 
There is a good deal of speculation, of course. 
One school of thought suggests that John 


Davis might say that The Rank Organisation 
will withdraw CMA cinemas from the Nationa! 
release and book them independently and indi- 
vidualiy—uniess the distributors are prepared to 
be more 00-operative in supporting the national 
release. 

+ + + 


A JOINT committee of the BFPA and FBFM 
met last week to consider angles for the dis- 
cussion. But lips are sealed. 

The KRS council has also had a discussion. 


At the CEA, the attitude appears to be * Let's 
wait and see what transpires.” 


+ + + 


STEPHEN SWINGLER’S supplementary 
question to Mr. Erroll contained a surprising 
comment from one so well acquainted with film 
industry affairs. 

He protested that there were very few repre- 
sentative organisations left in the industry and 
“if it goes on being streamlined any further, 
there will be only one.” 

What of the five trade associations? 

He went on to ask: “ Are you aware of the 
considerable problem that, because of cinema 
closures and the rationalisation of the trade. 
a handful of men can kill any film produced by 
the simple method of refusing it a circuit book- 
ing? Do you not know of complaints by pro- 
ducers and ought you not to do something about 
at Y 

Mr. Erroll replied: “ There is a substantial 
degree of competition between the two circuits. 
Despite the decline in the number of cinemas, 
British film production has remained at about 
the present level for some time so that plenty of 
Briwsh films are being produced and successfully 
shown.” 

It seems that the Government is not convinced 
that the national release, with its shortcomings, 
has discouraged British production in any way 


+ + * 


THIS WEEK it will be my pleasure to re- 
ceive first-hand from Harold Mirisch full details 
of the Mirisch company’s exciting production 
programme. 

The president of the dynamic family business, 
which operates within the ambit of United 
Artists, was due in London this week, accom- 
panied by Marvin Mirisch. vice-president and 
secretary-treasurer. 

They are having discussions with Monty Mor- 
ton and his British executives. 


+ + + 


IN THE three years of its existence the 
Mirisch group has sponsored such notable 
money-spinners as “ The Horse Soldiers,’ with 
John Wayne and William Holden, directed by 
John Ford; Billy Wilder's “ Some Like It Hot ” 
and “ The Apartment: and “ The Magnificent 
Seven.” 

Celebrating the company’s third anniversary, 
Walter Mirisch announced a 45 million dollar 
programme of 14 pictures for 1961. 

It includes two more pictures from Wilder, 
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“Irma la Douce” and “The Infamous;” 
Robert Wise’s production of “ West Side Story ;” 
Zinnemann’s “ Hawaii,” and four from Walter 
Mirisch, the first two being “By Love 
Possessed and “ Two for the Seesaw,” a pic- 
ture with Shirley MacLaine. 


+ +> + 


COMMUTING between continents is all in 
a day’s work for Mike Frankovich. 


Following production discussions in Copen- 
hagen, Munich and Paris, Mike left for the U.S 
on Wednesday this week. 

He will discuss the progress of his European 
production plans with Columbia executives in 
New York and Hollywood. 


+ + + 


OFF TO Moscow on July 10 go Irving Allen, 
Ken Hughes and Peter Finch, three of the people 
associated with “ The Trials Of Oscar Wilde.” 
the official British entry at the Moscow Film 
Festival. 

There's no doubt that the trio will have some- 
thing to talk about when they come back. 

I'm told by Warwick that the film will be 
shown in the Kremlin theatre. 


+ 7 + 


THERE is evidence of a great deal of 
enthusiasm and optimism in the Disney camp 
following the sales conference in London at the 
week-end. One reason, of course. is that the 
company's current releases are doing exception- 
ally well. 

Another is that Disney has a very strong pro- 
duction programme in hand. and a very interest- 
ing point about this is that some £4 million are 
to be spent on production in Europe during the 
coming twelve months 

All this gives substantial support to Cyril 
Edgar's forecast that the Disney organisation is 
heading to the forefront as a major distributor. 


~ + + 


THE GOOD wishes of the trade go out this 
week to Larry Kent, the man who came here to 
represemt 20th Century-Fox’s interest on the 
boerd of Gaumont British “for a period of 18 
months” and stayed for 18 years. 

For now that the Fox interest in The Rank 
Organisation has been sold, Larry plans to retire 
with his wife to Laguna Beach. California. Here, 
he says, he'll be within easy reach of his family, 
and still be able to take a close interest in the 
film industry. 

At a farewell luncheon in London, Jimmy 
Pattinson presented Larry with some cut glass 
tumblers and glasses on behalf of his colleagues 
in distribution. 

And Sid Rogell, European production chief, 
recalled that when they first met last summer, 
Larry had said he would regret the day when 
he left England—and prophesied Sid would have 
the same feelings when it was his turn to return 
to the States for keeps. 

From the relationships he had built up in the 
short time he had been in England Sid Rogell 
was able to wholeheartedly endorse the prophecy. 

Larry: will be leaving London for America on 
June 17. 


. + + 


GOOD management goes hand-in-hand with 
showmanship in ABPC’s champion manager con- 
test, but in addition to the awards in that com- 
petition the circuit also makes separate awards 
to its top showmen of the year. 

These were presented by Bill Cartlidge at an 
informal luncheon last week at which C. J. 
Latta, managing director of ABPC and Jack 
Goodlatte also paid tribute to the prize-winners. 


Edinburgh's Jim Poole was one of the exhibitors who met Richard Widmark, producer and star of 
Ul's “ The Secret Ways "—his second independent production—when the actor went to Glasgow to 
publicise the film. ‘ The Secret Ways" opens at the Odeon, Marble Arch, to-day (Thursday } 


The national showmanship contest is organised 
as a league to encourage team effort and the 
league championship trophy went to East Mid- 
lands district, which put up the astonishing per- 
formance of achieving 40 per cent. more points 
than the previous winners of the handsome 
challenge shield. 

District manager L H. T. Hodson was 
deservedly applauded when he received the 
trophy and the bonus cheque that goes with it. 


+ + + 


NO WONDER Bill Cartlidge was so delighted 
with the outcome of the contest—the most suc- 
cessful in the history of the company. 

The great performance of the winning district 
by no means overshadowed the runner-up, Leeds 
and district, under the control of J. Wilkinson. 
which was pipped at the post and just missed 
winning the shield outright after holding the 
league championship for two years running. 

Leaders of the individual leagues—South East 
London, North East and Carlisle and North- 
West London—were represented by district man- 
agers. J. R. Chapman, J. B. Robinson and 
W. H. Fowler, who were recipients of cheques. 


+ + + 


THE individual manager’s prize of £75 went to 
Reg Helley, formerly of the Regal, Wakefield, 
and now manager of the magnificent new ABC, 
Sheffield. He also walked off with the £50 
prize in the minors Matinee section of the 
contest. 

R. J. Crabb of the Ritz, Nuneaton, always 
prominent in showmanship, was runner-up to 
Helley and received his award of £25. 

It is obvious that a fine team spirit exists in 
the circuit. Jack Goodlatte suid the greatest 
credit must go to the team leaders, but in saying 
that he had no intention of minimising the 
wonderful efforts of individual managers. 


+ 7 + 


WAS delighted with the opportunity of meeting 
Dr. Albert Beken, director and genera) commer- 
cial manager of Gevaert in Antwerp, who was in 
London last week for talks with Jack Bracey 
Gibbon and Dickie Brown. 


It was not the occasion for news, but a pleas- 
urable meeting for an exchange of yarns with 


trade friends 
splendid hosts. 


+ + + 


THE annual ledies’ luncheon 
the best-atiended and gayest 
Variety Club calendar. 

We can be certain that the eighth in the 
to be held at the Dorchester next 
day, will not be the exception. 

The Minister of Tr 
his wife, and the ever-popular 
ire guests of honour. They will 
amehght with two distinguished Iadies from 
quite differem fields of interest. They are Betty 
Knightley, barrister-at-law, and Mrs. Phys 
Gordon-Spencer, associated with the Duke of 
Edinburgh's Award Scheme for Girls 

Another guest of honour is Arthur Dicksor 
Wright, the eminent surgeon and brilliant wi 
so well known to Barkers in bis association with 
Variety Club’s Children’s Cancer Research 


Fund. 


As always, Percy and Dickie were 


uiways is one of 
functions in the 


series Tues- 


Ernest 
Sophie 


insport, Marples 


Tucker 
share the 


+ + * 


SORRY to hear from C. I 
QCanl Anders Dymiing 
in London, died in 
after a long illness 

Dr. Dymling, director-general of Svensk Film- 
industri, was responsible for the films of Ingmar 
Bergman. He’ had been chief of Piblmindustri 
since 1942, was president of the Swedish Film 
Producers’ Association and was Swedish dele- 
gate to most of ‘the international film 
orgamsations. 

A strong supporter of the Edinburgh Fiim 
Festival, Dr. Dymling was a great Swedish 
literary figure and was extremely well versed in 
radio and television affairs, having served as 
programme director of the Swedish Broadcasting 
Corporation, first in Gothenburg and then in 
Stock holm. 

In 1931 he was appointed director of the 
drama department, eventually becoming director 
general in 1936. 


+ + + 

DR. GEORGE BADMAN has succeeded H 
Douglas Bickerstaffe as chairman of the Black 
pool Tower Co. 

Mr. Bickerstaffe. who is 66 years of age 
cominues as a director of the company. This 
is the finst time since the company was formed 
70 years ago that the chairman has not been a 
member of the Bickerstaffe family.—The § 


Cattermoul that 
who had a host of friends 
Stockholm on Friday last 


Newd of the Week 


Commons questions on British 
films and Common Market 


THE POSSIBLE 
trade of 


British film 
joining the European 
behind questions that 
asking in the House of 


effects on the 
Great Britain 
Common Market are 
Stephen Swingler is 
Lommons 

Today (Thursday) Mr. Swingler will ask what 

been the value of British film exports to the 
countries of the Common Market in each of the 
and what effect the Treaty of 
Rome has had on these exports. 

He will also ask the President of the Board 
of Trade what restrictions are at present im- 
posed on the import of British films by the 

intries Of the Common Market, what quota 

ingements they maintain, and how these 
angements compare with the British film 


en years 


juocta sysiem 
On Monday. Mr. Swingler will return to the 
subject and ask Ted Heath. Lord Privy Seal and 
spokesman for the Foreign Office. 
it estimate he has made of the effect on the 
B h film industry of Great Britzin joining the 
Common Market 


nons 


Congratulations on 


BMN Derby reel 


THE efficiency of British 
ys Laboratories and the 
dispatch depa 
he markabl 


Movietone News. 
20th Century-Fox 
contributed last week to 
achievement of placing the 
Derby on cinema screens 
within 24 hours of the 
it is claimed ahead of 


ment 


ec wf the 
he countr 


nh many cases 


ching Jimmy Pattinson at Soho 

xd not only the quality of the reel 
speed with which subscribers were 

nt th patrons with the reel of 


on between Kays and Fox was such 
ched Edinburgh ahd Glasgow, fo 
55 am and 10.15 am the morning 
while Cork was in possession of 
by 12.30 pm. West End theatres 

) the reels by 11 am 
story telegrams arriving at 
that from Ted Barker of the 


ypical: “ Reaction terrific 


RELEASE 
= PRINTS 


The best answer... 


TECHNIRAMA 


A Product of Technicolor 


to Movietone all-colour Derby hitting screen so 
soon after race. Eastman Color outstanding ” 

Manchester reported: “ Delighted inform you 
all BMN Derby received in time for exhibition 
24 hours ahead of competitors. Congratulations 
to all concerned for wonderful achievement.” 

From Glasgow came: “ Happy to tell you 
Movietone News Derby on Glasgow and Edin- 
burgh screens lunch time. Opposition still 
awaiting theirs.” 

Cardiff told a highly gratified Jack Browning, 
20th-Fox contracts manager in charge of BMN 
distribution: “Forum, Bath, and Plaza and 
Castle, Swansea, Derby edition received for to- 
day's showing.” 


AA certificate still 
some way off 


THE BBFC is to meet representatives of the 
local authorities on July 11 to discuss the pro- 
posed AA certificate. The meeting will probably 
be presided over by Lord Morrison. 

After the meeting, the representatives will 
report back to their respective bodies. 

However, John Trevelyan told Kine.: “ Even 
if there is agreement on this, it may be some 
considerable time before the AA _ certificate 
comes into effect.” 

He explained that there was a substantial 
difference between films that very nearly quali- 
fied for an A certificate and those that nearly 
qualified for an X certificate. 

“We would be much happier giving a film an 
AA rather than an X, so long as it conveyed 
to responsible parents that the film dealt with 
rather more than the A certificate implies.” 


Russians queue to see 
Advertising films 


PEARL AND DEAN International reports 
that its cinema at the Moscow Trade Fair has 
been so popular that Russian police have had to 
control the big queues. 

In one day 16,500 people attended separate 
performances—a record for the cinema. 

Apart from many Pearl and Dean produc- 
tions, the Russians are also being shown docu- 
mentaries and advertising films made by other 


comrpa nies 


Miracle appointment 


MIRACLE FILMS has appointed § Barry 
Goddard director of publicity and advertising. 
He replaces Bob Giles, who is taking up an 
appointment outside the indusiry. 

Mr. Goddard, formerly publicity manager for 
Lion International Films, resigned last year to 
form his own advertising agency, handling a 
number of film accounts. His partner, Ronald 
Terry. is to cominue this agency, Goddard- 
Terry, Ltd., at 122, Wardour Street, London, 
W.1. 
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Eros in liquidation 
with deficiency 


of £433,608 


A DEFICIENCY of £433,608 was revealed im 
a statement of affairs of Eros Films Ltd.. when 
creditors met in London last week to consider 
the company’s financial position. 

The creditors approved the appointment of 
John Grant Saunders. a chartered. accountant, 
and Howard Raphael as joint liquidators. 


A committee of inspection was also nominated, 
comprising R. S. Robson, of Technicolor, W. J. 
Moore (Moore and Mathes Printers Lid.), 
Donald Peverett (Paramount Film Service). W. 
Hutchings (Rex Publicity), and Mr. Radstone 
(Nyman Libson and Co.). 

The meeting learned that estimated total assets 
available for the preferential creditors and the 
National Provincial Bank, secured by a floating 
charge, amounted to £90,073. 

In the case of the bank. the estimated 
deficiency was £271,228. The amount owing to 
preferential creditors totalled £5,823 

More than 90 unsecured trade and expense 
creditors were owed £39,384, and another 
£38,590 was owing to a number of film producers. 
Allowing for film costs for April of £10,621, the 
total for unsecured creditors amounted to 
£67,353. 

Contingent liabilities of £49.527 were made up 
of £37,000 to Stratford Films Ltd., sub-licence 
commission, and £13.527 to Associated British 
Picture Corporation Ltd., deferred studio rentals. 

The estimated deficiency relating to unsecured 
creditors (subject to contingent liabilities being 
paid in full) was £388,108. In addition there 
should be added £45,500—the issued and called 
up share capital of 40,500 7 per cent. redeemable 
preference shares of £1 each. and 100,000 
ordinary shares of 1s. each. 

Creditors were informed that the firm held a 
number of films which had a _ considerable 
residual value, and in some world distribution 
rights. 

It was probable, the meeting was told, that 
these could be sold by the liquidator. 


Norman McLaren serves 


on Vancouver jury 


NORMAN MCLAREN, the Canadian film- 
maker. will be a member of the jury at Van- 
couver’s fourth International Film Festival. July 
10-22. Other members are Herman Weinberg 
and Mrs. Kashika Kawakita. vice-president of 
Japan’s Towa Film Corporation 

Artist Al Sens, winner of the Vancouver Film 
Festival's amateur film-maker award in 1960, 
will produce a motion picture prologue to be 
used at the beginning of each film presentation 
during the 1961 Festival. 

Norman McLaren is best known for his ani- 
mated films. one of which. “ Neighbours.” has 
won eight international awards. including a 1952 
Hollywood Oscar. 


Wound up 


AN ORDER for the compulsory winding-up 
of Pullman International Cinemas, of Ridgford 
House, Clarges Street, London, W., was made 
by Mr. Justice Plowman in the Chancery 
Division on the petition of Richard Samuel 
Schulman, of Oakley Gardens, S.W., judgment 
creditor for £750. The respondent company did 
not appear. 
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Granada buys large 
holding in 
confectionery firm 


GRANADA THEATRES, Lid., is 
144,560 “A” Ordinary shares and 855,440 
Ordinary shares in the confectionery firm of 
J. A. and P. Holland subject to a merger be- 
tween Holland and the Harper Paper Group 
becoming effective and io approval by Holland 
al its general meeting. 

The shares, all of 5s. each, will be at a pur- 
chase price of 7s. 6d. per share. 

Atrangements for the merger have been com- 
pleted and Holland anticipates further mergers 
with wholesalers and manufacturers throughout 
the country in the near future. 

The company states: “ The directors of Hol- 
jand consider that the proposed association with 
Granada Theatres will be advantageous.” 


to buy 


Share exchange 


The merger with Harper will provide facilities 
for production of the greater part of the total 
packaging requirements of the group's confec- 
tionery manufacturers. 

It will take the form of an offer to acquire, 
on a share exchange basis, the whole of the 
£100,000 “A” Ordinary stock and £725,375 
Ordinary stock of Harpe:. 

This will be on the basis, for both classes of 
shares, of three stock units of 5s. each in Hol- 
land for every four stock units of 5s. each in 
Harper. 

The stock of Harper will be acquired ex the 
dividend of 2d. per unit (net of income tax) 
declared by the company for the nine-month 
period ended December 31, 1960. 


CINEMA ADMISSIONS 


—continued from page 3 

Scotland also has the highest number of indi- 
vidual admissions at 30.9 a year. 

The lowest figure for individual admissions of 
19 a year is in the Anglia TV region where the 


population is at its lowest at 
whom 48 per cent. are cinemagoers. 

In the Northern region—where the total 
number of admissions last year was 123.8 
millions, the highest for any region—the propor- 
tion of cinemagoers is 49 per cent.. and individual 
admissions averaged 23.8 a year. 

The other two regions, Tyne-Tees and 
Southern, are 49 per cent. and 48 per cent. 
cinemagoing with individual attendances at 30.8 
and 20.1 per year, respectively. 

A list of total admissions in each region for 
the year 1960 shows North 123.8 millions, 
London 117.8, Scotland 59.6, Midlands 56.2, 
Tyne-Tees 36.7. Wales/West 30.5, Southern 26.2 
and Anglia 17.2. 

This gives an overall total of 468 million 
cinema admissions in areas covered by television 
compared with the total number of admissions 
for the year of 515 millions. 

The tables also show the number of cinemas. 
showing advertising, open at the end of last year 
in the various television regions. 

The Northern region had the highest number 
with 755, and the Anglia region had the lowest 
with 130. 

Other tables published analyse the composi- 
tion of the average audience—89 per cent, over 
16 years, nine per cent. between 12-15, and two 
per cent. under ll—and the average adult 
audience. 

The latter shows that 53 per cent. are male, 
27 per cent. are housewives, and the other 20 
per cent. are female, but not housewives. 


1.8 millions. of 


1961 


CEA BRANCH REPORTS 


Past presidents well 
represented on GC 


MANCHESTER.—Past presidents are already 
well represented on general council and on the 
committees, it was stated at the June mecting 
of Manchester and District branch CEA com- 
mittee, which expressed opposition to the Lon- 
don and Home Counties branch proposal for 
past presidents to be ex officio members of the 
council. 

H. Woolf said the London and Home Coun- 
ties branch suggested that the extra expense of 
additional GC delegates and having a panel of 
past presidents to strengthen the executive com- 
mittee, could be met by reducing the number of 

iC meetings from six to four a year. 

“While there is a certain amount of merit in 

proposals, 1 would hike to see a limit on 

> number of past presidents ex officio and on 

> length of time thev remain ex officio mem- 
bers,” said Mr. Woolf. 

He pointed out that the finance and manage- 
ment committee comprised the officers and 12 
members, and of the 12 half were past presi- 
dents. 

To have life members of GC because they 
were past presidents perhaps 10 or 15 years ago 
was all wrong. 

J. E. Moorhouse: There should be a condi- 
tion that the past presidents must still be en- 
gaged in the industry. 

J. Mather commented that if the GC meetings 
were reduced to four, business arising between 
the meetings would be dealt with in London and 
the branches would have little say in & It was a 
position that would have to be watched very 
carefully. 


Deputation 


S.0 levy.—The chairman reported that since 
the meeting of Manchester exhibitors on May 
19, following the rejection by the city council 
of the Watch Commitice’s recommendation to 
reduce §.0 charity contribution to £2,500, a 
letter had been sent to the town clerk stating 
that exhibitors noted the decision with astonish- 
memt and regret. 

A request was made for the city council to 
consider receiving a deputation “in order that 
they may be fully apprised of the situation in 
similar circumstances to the Watch Committee.’ 

If the council agreed to receive a deputation, 
the president of the CEA, S. K. Lewis, would 
act as spokesman. 

It was decided to circulate to cinema managers 
in the branch area, a statement of the exhibitors’ 
case in respect of the S.O charity contribution, 
prepared by H. S. Roelich, so that managers 
would be fully informed of the facts. 

Applications have been made for the reduction 
or abolition of the §.O charity levy at Nelson, 
Colne and Burniey. The authorities have been 
asked to receive deputations. 

.—Lancashire County Council has 
agreed to make a by-law dealing with unruly 
behaviour in places of public entertainment ap- 
plicable to ali urban and rural areas in the 
tounty. This will be submitted to the Secretary 
of State for confirmation. 

The town clerk of Ashton-under-Lyne wrote 
stating that the council had made a similar 
by-lew. J. Mather said he thought a by-law 
would be adopted at Bury. 

Bingo.—The chairman said it appeared the 
CEA was not at all satisfied with the recommen- 
dations of the KRS that the renters would not 
object to games of chance rg ly in cine- 
mas outside hours during which films have been 
customarily shown, or in cases of hardship 
proved to "the satisfaction of the Society. 

Moorhouse: The KRS ought to be glad 
that exhibitors are making an effort to keep 
their cinemas open. The biggest game of chance 
is booking films. ; 

In discussion, Mr. Wild said it was definitely 
out of order to run Bingo in place of a second 
feature, but it be held outside normal 
cinema times by running it as a club. 


Tread warily on Bingo 
and hot dogs 


PORTSMOUTH. — Exhibitors should tread 
warily over such sidelines as Bingo and the sale 
of hot dogs, the chairman, P. H. Long, told the 
branch on May 30. 

He commented: “1 think some patrons are 
getting a littk fed up at being forced into more 
expense than they originally anticipated—through 
salesmanship—and so they do not come back to 
the cinema.” 

There was some discussion as to whether Bingo 
sessions could be held instead of second features 
during cinema programmes, but E. A. Phillips 
said it would be illegal to hold both filming and 
Bingo in the one session, as Bingo had to be 
played in clubs. 

Conference.—Mr. Phillips expressed disap- 
pointment that at the CEA conference only 14 
days was devoted to actual work. “At a time 
when the industry is groping and grasping for 
business, more should be done than just enter- 
tainments, even though these were brilliant,” he 
commented 

Hooliganism.—The branch again discussed the 
problem of hooligans in cinemas especially in 
view of press reports at Farnborough and Cam- 
berley of cinemas banning hooligans. 

Mr, Phillips said that in Aldershot there was 
no trouble from hooligans, although they seemed 
to be “moving in™; but the local authorities 
there had refused a by-law to combat hooli- 
ganism as there was little at the present time. 

In Portsmouth, there had been one prosecu- 
tion but it had not been reported in the press. 

Investments.—Approva! in principle was given 
to "the idea of transferring the branch invesi- 
ments to the proposed CEA pool. 

$.0.—Consideration is to be given later to 
approaching Portsmouth City Council next year 
for a reduction in the Sunday opening ~, 
bution, in view of the fewer cinemas in the c 
and a reduction given by Hampshire Pounts 
Council 


DISNEY CONFERENCE 


~continued from page 3 

“The Prince and the Pauper "—starring Guy 
Williams—based on the famous Mark Twain 
story, was now in production at Shepperton 
Everyone associated with the picture was excited 
about it and it looked like being a tremendous 
popular attraction. 

In mid-July work was due (o start at Pinewood 
on “The Castaways,” with Charles Laughton 
and Hayley Mills. This one was going to be 
as big as “ Swiss Family Robinson” and would 
cost at least £1,250,000 to make. 

In Vienna, “ The Vienna Boys’ Choir” 
be started shortly, and there would be an Italian 
subject on the topic. as well as a spec- 
tacular picture based on the life of Leonardo 
Da Vinci. “Spanish Riding School” was 
another subject due for filming in Vienna, 

Mr. James also mentioned such new pictures 
as the Victor Herbert Musical “ Babes in Toy- 
land,” starring Ray Bolger, Annette Funicello 
and Tommy Sands; “ Moon Pilot,” with Tom 
Tryon and Dany Saval; “ Bon Voyage,” coup- 
limg Fred MacMurray and Jane Wyman—part 
of which would be shot in Paris; “ The Sword 
and the Stone,” a classic story dealing with the 
boyhood of King Arthur, now being started as 
an ambitious feature-length cartoon at Disney's 
Holly wood studios. 
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A forecast that Walt Disney Productions would become one of the most powerful film renting organisations in the industry and the 

announcement of a four-million pound European schedule during the next 12 months were the highlights of the company’s sales conference 

in London last weekend. Cyril Edgar told delegates that Disney's current line-up was the best that any one company could offer today. 

Cyril James stated that the company intended to make many more films on this side of the Atiantic, and reports of those already in 

production augured well for the future. Above: Cyril James and Cyril Edgar ; Cyril Edgar talks to branch managers Monty Mendelson 
and Alex Colquhoun 


WALT DISNEY SALES CONFERENCE 


Top: Cyril James chats to Joe Allen, Harold Ross and Arthur Allighan ; Cyril Edgar with V. Baker, S. Tidswell, A. Thewlis, A. Colquhoun, S. Phipps, 
M. Anstey, A. Jeffries, V. Chinn, D. Hopton and J. Allen. Bottom: L. Lee, A. Colquhoun, C. James, M. Anstey and (left foreground), A. Jarratt ; delegates 
assembled before the opening of the conference 
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Word Iwarkets 


Schulte says German film industry 


has not hit 


BONN.—Bavaria Filmkunst, second largest 
West German motion picture concern and largest 
studio operator, is back into the red after only 
one profitable year. Only a few months ago, 
the company announced a net profit of 1.6 
million deutschmarks for the 1958-1959 fiscal 
year. For the following year the company has 
just announced a loss of 10.8 million deutsch- 
marks. 

The loss is explained. however. by the manage- 
ment as being little more than a book loss which 
results in considerable tax benefits. Bavaria Film- 
kunst’s president, K. E. Schulte, told newsmen 
that the concern’s financial situation will not be 
“out of balance” during the coming years. 
According to Mr. Schulte, the downward trend 
in the West German motion picture industry 
will continue for some time. 

He added that the tide will turn at about 
the end of 1962 or in early 1963. Bavaria Film- 
kunst’s business policy, according to the pre- 
sident, is designed for a smooth transit beyond 
the turning point. Surviving film companies, 
according to Mr. Schulte. will have excellent 
business opportunities after the tv boom’s peak 
fS Over. 

One of the company’s most successful actions 
was the sale of a 51 per cent. share in its studio 
subsidiary, Bavaria Atelier, to German television 
stations, This, in effect, resulted in substantial 
profits, as the stages have been busy almost to 
capacity. 

In the production field, the Bavarian concern, 
has not been very lucky. Last year, only two 
features were completed as against seven a year 
before. Grosses in the production field 
were still at 5 million marks during the year; put 
a streamlining of the production subsidiary’s 
staff resulted in substantial savings, according 
to the company’s report. 

Bavaria Filmkunst is now putting more em- 
phasis on its distribution organisation. In this 
field, the management not only succeeded in 
wiping out a loss but in raking up substantial 
profits, last year. 

More organisational changes are planned. all 
of them aimed at saving money and streamlining 
operations. Financial status of the conrpany is 
described by German experts as extremely good. 
Real estate owned by Bavaria Filmkunst is valued 
at 15 million deutschmarks, and there are sub- 
stantial reserves in other fields. 


+ + + 


WITH total debts of eight million deutsch- 
marks (about £670,000), one of West Germany's 
major distributors, Neuer Filmverleih, is being 
wound up. 

Current stock of NF’s feature films is trans- 
ferred to a new company. Nora Film. and the 
management is confident that all debts will be 
paid from these films in 18 to 24 months. 

The case of NF is only part of a general trend 
in West Germany that has become evident last 
year. German observers says that more medium 


bottom yet 


companies in Germany may disappear as banks 
are handing out less money for film financing and 
as Operation costs are going up. 

Minimum operation costs for a distributor in 
Germany are now put at 3.5 million deutsch- 
marks (£290,000) annually. In order to make a 
profit, a distributor has to gross at least 20,000,000 
marks in Germany. 

This is impossible with less than a dozen 
features per year, and, due to tighter loan policy 
by the banks, only very few companies are able 
to set up annual programmes of that size.— 
Gustav Genschow. 


Secrets of film loans 
are revealed 


PARIS.—A parliamentary 
revealed what everyone in the trade thought 
was a top. official secret: namely what loans 
are made by the authorities to producers and 
to whom they are made under the Aid Law 
which came into force in 1960. 

Antoine Lacroix, a Socialist MP, asked the 
question and he received a detailed answer. 

Altogether 32 films received aid in 1960, and 
in the first quarter of 1961, and they received 
about £583,200 in all. 

“La Princesse de Cleves,’ produced by Silver 
Films, topped the list with a loan of £56,000. 
“ Journey In A Balloon,”’ not an historical film 
but certainly an educational production, 
received the same amount. “ Austerlitz,” a 
highly historical film all about Napoleon, 
received £45,000. 

In his reply the Minister pointed out that 
loans were not always granted to historical or 
educational films, but primarily to quality films. 

What is and what is not a quality film rests 
with a special committee. 

On the whole, however, the loans seem to 
have been evenly distributed among widely 
different films. Some were light comedies and 
some most definitively daring. 

Curiously, the committee did not recommend 
loans to any of the French Cannes Festival 
films although, of course, requests for loans may 
not have been made, 


question has 


+ + + 


THERE has been a lot of ballyhoo talk over 
the new Order signed by the Prefet of Police 
allowing certain cinemas im the Peris area to 
increase prices. 

All seats over two shillings and sixpence in 
the low C category may be increased by two- 
pence, 

On the other hand B category cinemas which 
choose to put on a certain number of low-price 
performances each week rather than make a 
general reduction, need not now put on these 
special performances if the cinemas do not open 


more than three times weckly or when the top 
price docs not exceed three shillings. 

Further, cinemas which do put on the low- 
prices programmes need not charge less than 
Is. 

But theatres with 70-mm. 
show Todd-AO films may also 
prices provided they first ask 
an investigation follows. 

Finally exhibitors who have spent moncy 
decorating their theatres may ask permission to 
increase prices, 

These fiddling increases and complicated regu- 
lations are no real help to the small exhibitors 

The trade wants a complete overhaul of the 
whole price structure.—Henry Kahn. 


which 
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projectors 
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Dublin wage rates are 
higher than in London 


DUBLIN.—When giving evidence before the 
Labour Court inguiriag into the claim for extra 
week-end pay, longer holidays and other 
improved conditions which has caused the 
Dublin cinema strike (now im its fourth week), 
the president of the Theatre and Cinema Asso- 
ciation (Ireland), James Walls, said that in every 
grade wage rates paid in Dublin are higher than 
in London or Belfast. 

Staffing scales are greater and operating con- 
ditions more restrictive on employers. 

Mr. Walls said that the offer the Association 
had made to the union in the case of male 
employees in Class A and B houses was 12s, 6d 
a week. 

For the union, S. B. Kelly, secretary of the 
Theatre and Cinemas branch, claimed that some 
cinemas had shown an increase in admissions 
in the early pant of this year. 

The court will announce its findings during 
this week. Labour Court findings, however, are 
in the nature of recommendations for the seitle- 
mem of a dispute and are not legally binding 
on either party 


+ + + 


THE REPORT of the Revenue Commissioners 
for the year ended March 31, 1960, shows that 
in that year the net receipts from entertainments 
tax paid by cinemas totalled £1,146,000. 


. + + 


THE National Film Institute’s Rewewing 
Panel has rated five of the six films reviewed for 
its latest repom as “ Adults Only”; the sixth 
has been rated for “ Adults and Adolescents.” — 
Maxwell Sweeney. 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Assassins In The Sun 92 min. (X) Arturo de Cordova Action melodrama about South American who Booking mainly for “ cin- 
(Compton)—-South Tonia Carrero organises prison break so that he can see small ema clubs " (NC) 
American Sadi Cabral son. Acting vigorous, treatment uncompromising, 
settings authentic and English sub-titles adequate, 
but tale a little too violent for average tastes 
Ballad of a Soldier Viadimir Ivashov Wartime romance set at and behind the Eastern Good “ double bill” (C) 
(British Lion)—Russian 87 min.(U) Shanna Prokhorenko Front and telling of a young soldier's frustrating 
Antonina Maximova journey home on special leave and the girl 
with whom he falls in love. Skilful blending of 
romance,humour and suffering 
*tFlame In The Streets 93 min. (A) John Mills ... Race problem melodrama, finely photographed in Excellent British booking 
(Rank)—British Sylvia Syms CinemaScope and Eastman or, hingeing on 
Brenda de Banzie domestic difficulties arising from white girl's love 
for Jamaican. Tale human and down-to-earth, 
characterisation first-rate, treatment both sensi- 
tive and incisive, feminine angle compelling, cli- 
max spectacular and London working-class back- 
drop vivid 
Girl Of The Night 87 min. (X) Anne Francis Sex melodrama, approached from a psychiatrist's Reliable title proposition 
(Warner-Pathe)—U.S Lloyd Nolan couch, illustrating case history and diary of New especially for industrial 
John Kerr York call girl. Lurid script artfully cushioned by situations (NC) 
clinical treatment, acting powerful, staging ade- 
quate and dialogue sharp 
Gold Of The Seven Saints 87 min.(U) Clint Walker Outdoor melodrama presented in Warnerscope Safe “‘ double bill” (C) 
(Warner-Pathe)— U.S Roger Moore dealing with fight between trappers and bandits 
Leticia Roman over gold. Story straightforward, characterisa- 
tion virile, comedy and romantic asides apt, 
verbal exchanges crisp and exteriors impressive 
Plein Soleil 118 min. (A) Alain Delon * Perfect crime '’ melodrama, presented in Eastman Very good Continental 
(Hillcrest)—French Marie Laforet Color, about handsome, though vicious, youth thriller (C) 
Maurice Ronet who nearly, but not quite, cashes in on wealthy 
friend's murder. Tale skilfully carpentered, 
acting above average, suspense strong, twist 
climax effective, Italian sea and country back- 
grounds delightful and English sub-titles neat 
Portrait Of A Mobster 107 min.(X) Vic Morrow Prohibition-era racketeer melodrama covering the Good real life “ thick ear ” 
(Warner-Pathe)—U.S Leslie Parrish sensational, if brief, career of Dutch Schultz, (NC) 
Peter Breck ruthless gang boss. Characterisation vigorous, 
highlights gripping, romantic asides apt, climax 
salutary and “ period” atmosphere and detail 
convincing 
Thieving Magpie, The 85 min. (A) = Zinaida Kirienko “ Candlelight" tragedy concerning talented act- Solely for specialised 
(Cross-Channel/Plato) Viadimir Pokrovsky ress, bonded to elderly, lecherous prince. halls (C) 
—Russian Nikolai Afanasiev Acting impressive and backgrounds colourful, 
but story heavy and English sub-titles florid 
(White Warrior, The 86 min. (U) Steve Reeves Large-scale period Dyaliscope and Technicolor Reliable mass hokum (C) 
(Warner-Pathe)— Georgia Moll adventure melodrama hingeing on conflict be- 
italian Renato Baldini tween muscular Caucasian leader and Russian 
invaders. Tale sketchy, humour unintentional 
and dubbed English dialogue stilted, but battle 
highlights spectacular, climax showmanlike and 
star values obvious 
Virgin Spring, The 88 min. (X) Max von Sydow Moving medieval melodrama based on a /4th Collector’s piece for dis- 


(British Lion)— 
Swedish 


(C) SUITABLE FOR CHILDR 


EN 


Birgitta Valberg 
Gunnel Lindblom 


(CC) EXCELLENT FOR CHILDREN 


*BRITISH QUOTA PICTURE 


century folk-song that tells of a young girl's 
tragic death. Cast first-class, atmosphere auth- 
entic, direction impeccable, photography ad- 
mirable 


criminating specialised 
audiences (NC) 


(NC) NOT FOR CHILDREN 
+IN COLOUR 
continued on page 29 
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Top showmen 


for ABC 


Bill Cartlidge, assistant managing director of ABC, presided at the 
luncheon which the circuit gave to honour the winners in the ABC 
National Publicity Contest. At the function, which was attended 
by C. J. Latta, managing director of ABPC, and D. J. Goodlatte, 
managing director of ABC, Mr. Cartlidge described the 1960 contest 
as the most successful in the company’s history, and in which the 
East Midlands district had amassed 40 per cent more points than any 
previous winners of the challenge trophy. Reginald Helley, now 
manager of the new ABC, Sheffield, was winner of both the individual 
managers’ contest and the contest for ABC minors matinees. He 
gained his success while manager of the Regal, Wakefield. Left 
Bill Cartlidge presents the challenge trophy to district manager 
H. T. Hodson 


Top: D. J. Goodlatte and W. Cartlidge with the four winning district managers, J. R. Chapman, J. B. Robinson, L. H. T. Hodson and W. H. Fowler: 

J. B. Robinson, W. Cartlidge, R. Helley, D. J. Goodlatte, L. H. T. Hodson, J. H. McDonald and R. J. Crabb. Middle: D. J. Goodlatte and W Cartlidge 

with R. Helley and runner-up R. J. Crabb; T. V. Comer, C. J. Latta, R. Helley, L. H. T. Hodson and R. J. Crabb. Bottom: T. V. Comer, R Helley, 
W. Cartlidge, Harold Myers, W. Pay, and “ Kine” editor W. G. Altria ; general view of the Juncheon table 
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SunPat- tz 2.. 


Ihe show’s a success! Just keep SUN-PAT, ELIZABETH SHAW, HELM ROYAL 
and ROGALL’S CANDYLAND CONFECTIONERY circulating and 
your audience will be more than contented — And for you 
this will mean EXTRA sales 


ALL THESE —from 3d. matinee lines to 4 - gift boxes — 
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Your Filius 


West End 


BY THE TIME these words are in print, 
MGM < will have added to the number of West 
End cinemas, “ Ben-Hur” (MGM—Panavision- 
Camera 65), driven from the Empire by the 
demolition gang, is now at the Royalty, Kings- 
way. And it’s already put the new theatre well 
and truly on the map. 

The daily takings have risen rapidly and the 
advance bookings are terrific. The first of the 
long-run epics, “ Gone With The Wind” (MGM 

Metroscope), has been revived at the Coliseum. 
It opened yesterday and I understand the 
demand for seats is brisk. The Coliseum has, 
of course, played films before, but not for some 
time In switching the Royalty and the 
Coliseum over to pictures, MGM clearly shows 
faith in the future of our industry. All power 
to Mr. Leo! 


* + + 


“THE GUNS OF NAVARONE™ (BL¢ 
CinemaScope—British) continues to pack the 
Odeon, Leicester Square, where it is now in its 
seventh week. And that’s not all, it’s 
scoring with like fluency in pre-release spots. 
More’s the pity “The Guns Of Navarone”™ 
must leave the Odeon on June 21, but I've got 
good news for manager Peter Hall. ts suc- 
cessor, “* Flame In The Streets * (Rank—Cinema- 
Scope—British), a racial problem melodrama set 
in London, is a veritable scorcher. 


} 
aiso 


- + + 


THE MOST talked of newcomer to the 
Piccadilly precinct is “The Misfits" (United 
Artists), an off-beat Western. It received so 
much advance publicity because it co-starred 
Clark Gable, whose swan song it turned out 
to be, and Marilyn Monroe, whose ex-husband, 
playwright Arthur Miller, wrote the = script 
especially for her, that it was almost impossiblc 
to review it with complete detachment. But let 
the box-office, which is completely impersonal 
and totally unbiased, speak. It says that “ The 
Misfits enjoyed a mighty fine opening weck 
end at the London Pavilion 


~ 7 + 


IN A NIGHT'S WORK ™ (Paramount) 
has just ended a highly profitable run at the 
»"laza. The comedy, co-featuring Shirley Mac- 
Laine and Dean Martin, took a flyer and never 
looked back. “Don't Bother To Knock ” 
(Warner-Pathe — CinemaScope — British) moved 
in last Thursday. A lush “bedroom” farce, 
sponsored by its co-star Richard Todd, it got 
peevish press notices and these, needless to say 
kept the initial receipts slightly below par. 


+ + + 

THE SUCCESS of Shirley MacLaine in “ Al! 
In A Night's Work” (Paramount), no doubt 
prompted Twentieth Century-Fox to bring back 
“ Can-Can " (CinemaScope) to the West End. 
The gay and delightful musical, which shows 
Shirley MacLaine at her best. is definitely click- 
ing at the Rialto, Coventry Street. I and many 
others thought it better than “ South Pacific ” 


“ ALI 


by JOSH BILLINGS 


(Twentieth Century-Fox—Todd AO), but the 
Rodgers and Hammerstein musical, now in its 
fourth year at the Dominion, Tottenham Court 
Road, has stolen such a march on its 
companion that it'll never be overtaken 


stable 


+ + + 

MGM's “The Secret 
first-rate “‘ who-dunnit,”’ has settled down nicely 
at the Ritz. Its receipts to date compare more 
than favourably with those of “ Village Of The 
Damned ” (MGM—British) and, let me remind 
you, the latter was no slouch. Frankly, I can't 
understand why “ The Secret Partner,” which, 
by the way. co-stars Stewart Granger and Haya 
(Ben-Hur) Harareet, didn't have better 


Partner™ (British), a 


write-ups 


os + + 


SEQUELS rarely pay off unless 
comedies, such as the “ Doctor and 
On” series. But rules are made to be 
and “Return To Peyton Place ” 
Century-Fox CinemaScope) is roaring 
example. The follow-on to “ Peyton Place ” 
(Twentieth Century-Fox—C inemaScope) im- 
mediately plunged into the big money at the 
Carlton, Haymarket. The pre-sold opus goes 
out on June 26, and shou'd make it a red letter 
day 


they’re 
* Carry 
broken 
(Twéntieth 


+ . + 


THERE WAS a steady 
The Rod” (BLC British) at the Odeon, Marble 
Arch. The low-life comedy melodrama pleased 
and disappointed audiences in equal measure. 
Some applauded Max Bygraves. one of our most 
entertainers, “ playing straight,’ while 
others sought vainly for laughs. But no matter 
shown in Max augurs well for its 
general release on June 19 


demand for * Spare 


ert 
versallic 


the interest 


+ + + 


WALT DISNEY’S “ One Hundred And One 
Dalmatians,” the full-length cartoon based on 
Dodie Smith's delightful book, is still tearing 
up trees at Studio One, Oxford Street t's had 
a remarkable run and is bound to be one of 
the big hits in the London during the 
summer holiday period. 


suburbs 


+ 7 + 


ITS NO SECRET that “ Nearly 
Accident “" (BLC—British) soon outstayed its 
welcome at the Leicester Square Theatre. Let's 
face it, it's not a West End comedy, but shortage 
of product has forced many a film into an 
incompatible home. * The Absent-Minded 
Professor" (Disney) arrives at the Leicester 
Square Theatre today. A riot in America, the 
rib-tickler was due for Studio One, the Disney 


A Nasty 
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showcase, but an amicable arrangement has been 
made. It'll be going to the Oxford Street house 
later, so the continuity of Disney product at 
Studio One won't be broken 


+ + + 
“A RAISIN IN THE SUN ™ (BLC), a Negro 


comedy melodrama set in Chicago, carries on at 
the Columbia Theatre, Shaftesbury Avenue. I've 
heard nothing so far, but sincerely hope that no 
news is good news, Having praised the film, 
which I found both poignant and extremely 
funny, I’ve got a little at stake! 


+ > + 
THE “ RECORD” fo: 


“ Sunrise At Campobello ” 
Roosevelt biographical 
week out at the Warner 


short runs is held by 

(Warner-Pathe). The 
drama barely lasted a 
Theatre, although it was 
given headline treatment in the press. The 
‘stopgap”™” is “Strangers On A Train" 
(Warner-Pathe), the Alfred Hitchcock thrille: 
revival. This is its second visit to the Warner 
Theatre within a few weeks, yet it opened with 
1 bang. On Thursday, Warner-Pathe introduces 
an X certificate “‘double bill,” “Girl of the 
Night and “ Portrait of a Mobster.” 


+ + + 


THE SF Film Distributors /Gala twin-set, 
*Some Like It Cool” (British), (A), and “ The 
Fruit Is Ripe” (French), (X), is doing marvel 
lously at the Cinephone, Oxford Street, and the 
Jacey in the Strand. Maybe the programme's 
available for independent exhib‘tors. if it is 
grab a! 


On release 


THI 
changed 
Important 


GENERAL 
much since last week and Very 
Person" (Rank—British) still com- 
fortably leads the field. The prison camp comedy 
melodrama has been doing first-class 
despite the warmer weather and the stiff com 
petition during Derby Weck. Not only was th 
Derby televised and broadcast, but, by all 
iccounts, women figured prominently in 
shop queues. It was a 
matinee business, at 


clea outlook hasn't 


business, 


betting 
goodbye to 
Wednesday 


case of 
least on the 


+ 7 + 


PAYROLI (Anglo Amalgamated—Bnitish) 
comtinued in North-West London the great work 
it started during its South London leg. A sus 
penseful crime melodrama, astutely publicised 
it's definitely heading for the big time. By the 
way, how the pattern of press advertising has 
changed. If you don’t take at least half a page 
for a film in the national papers you lose presiig« 
and it’s hardly worth taking any space at all 


+ + + 


THERE’S quite a call for 
Are” (MGM—CinemaScope) 
melodrama makes a particularly strong appeal 
to youngsters, but plenty of oldsters can be 
found among its audiences. It has, of course 
in extremely talented nothing of 
colourful and 


Where The Boys 
The comedy 


cas. to say 
iuthentic staging. 


continued on page 34 
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RENTERS’ NEWS 


Warner holds 
a two-day 
film festival 


MORE than 200 journalists from all over 
America and Canada, as well as representatives 
of foreign and Hollywood press, attended a 
Warner Bros. Jubilee of Films at the Warner 
Studio in Burbank, this week. 

Designed to show the company's latest scicen 
product, as well as give the visitors a first-hand 

ok at current studio activity, the two-day 

val—the first of its kind—-was announced 
by president Jack L. Warner 

Mr. Warner, William T, Orr, vice-president 
n charge of production, and all Warner Bros.’ 

irs and artists, including Leslie Caron, star of 
Fanny who flew from London, 
) © the visiting journalists 
studio 

three 
preview 


acted as 


This new 
cluded the screening of 
be released and 
now 


move in showmanship in 
pictures soon to 
sequences of films 
also shown 

held in the Green Room and 
where a complete Japanese 
gardens have been constructed for 
the production of A Majority of One.” A 
gala dinner party on another important stage 
jubilee to a climax 


n production were 
Luncheons were 
on i Vast slog 


home and 


brought the two-day 


Logan production 


* Fanny the Joshua 
ng Leslie Caron 
es Boyer and Horst 

zan’s “ Splendour in the Grass,” starring 
Wood, Warren Beatty, Pat Hingle and 
Chris . and Susan Slade,” starr ng 
Donahue, Connie Stevens, Dorothy Mc- 
ind Lloyd Nolan and produced and 
ected by Delm Daves 
In addition, completed scenes 

Music Man ind A Majority of 

being filmed, and from 

ductions we 


Logan pro- 
Maurice 
Buchholz 


from “ The 
One” now 
other forthcoming pro 


shown, as well as many tv shows 


before the cameras 


! action of 


Man with 


ilso saw live camera 
y's “The Music 
producing and directing and 
Shirley Jones, Buddy Hack 
nd Hermione Gingold starring, and 
production of “ A Majority of 
nd Russell, Alec Guinness 
Madlyn Rhue and Mae Ques al 
ging this first Jubilee of Films,” 
iid, “our studio is meeting what 
was a need on the part of the 
ing the moton picture press to 


ated. for a screen 


confident thal our press visitors will 
picture making and 
understanding of in- 
‘ ur part, we expect to 
from this close association 
who project the motion picture 
magazine reading 
Canada and the 


of motion 


mmecasurably 
pcopic 
ne wspa per and 
public of the United tates, 


h he 


ARC 0 


world 


Ken Murray (right) European representative for 
Allied Artists in London with Robert Ryan and 
executive producer Ronald Lubin shortly before 
the two Americans left to join the “ Billy Budd ” 
unit now filming, with Peter Ustinov producing 
and directing, on location at Alicante, Spain. 
* Billy Budd,’ also starring Peter Ustinov and 
Terence Stamp, is an Anglo-Allied Pictures 
production for Allied Artists, and UK distribu- 
tion is by Warner-Pathe 


Unifilms trade show 
of musical comedy 


LIONEL CLYNE’S Unifilms company is trade 
showing the musical comedy feature in Eastman 
Color * The Richest Girl in the World ” at the 
Preview Theatre, 93, Wardour Street, London, 
on Wednesday, June 14 at 10.30 a.m. 

Heading the cast of this gay romantic comedy. 
are Nina and Frederik, the celebrated inter- 
national entertainers, who are well known to 
millions of tv viewers in this country and whose 
records are consistently among the best-sellers. 

In the film, Nina and Frederik sing several 
of their most popular calypso numbers, including 
* Limbo,” “ Oh, Sinner Man” and “ My Com- 
pliments, Cherie.” 


‘VIP’ success on 
London release 


IN ITS first week on London release, “ Very 
Important Person” has done big business at the 
box-office, RFD reports. The Julian Wintle- 
Leshe Parkyn production stars James Robertson 


Justice, Leslie Phillips and Stanley Baxter 
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“'‘Jacks' Big” 


PATHE PLANS FOR 
ROYAL WEDDING 


Special arrangements have been made by 
Pathe News to ensure very rapid distribu- 
tion of its Technicolor coverage of the Duke 
of Kent's wedding to Katharine Worsley at 
York Minster today (Thursday), and of the 
reception at Hovingham Hall. 

Ten cameramen are covering the event: 
Their film will be flown to Technicolor and 
1 ten-minute edition of Pathe News will be 
devoted entirely to this Royal occasion 


BUFFALO 


JUNE 


Jerry Lewis's next 
with Paramount 


NEXT Paramount release to star comedian 
Jerry Lewis will be “The Errand Boy,” an 
original screenplay now being written by Lewis 
and Bill Richmond, who also teamed for the 
writing job on Lewis's release, “ The Ladies 
Man.” 

Filming on the comedy is due to begin in 
July, with Ernest D. Glucksman producing and 
Lewis again doing the directing. 


‘League of Gentlemen’ 
overseas popularity 


REPORTS from ROFD are that the Allied 
Film Makers’ comedy-thriler, ““ The League of 
Gentlemen,” continues to show good results in 
many of the countries where it is being released 
by ROFD. 

In Hanover, Germany, the film has played 
over seven weeks with outstanding results, and 
attendances over this last weekend were about 
83 per cent. of capacity. 

The film continues into a seventh 
Berlin with equally good results. 

In Trondheim, Norway, the film has done 
good business, and also in Bilbao, Spain and 
Madrid, where it has enjoyed a five-week run 
and brought in the biggest box-office returns for 
any British picture playing its first run at the 
theatre concerned. 


Stuart Whitman will 
go to Moscow 


ACTOR Stuart Whitman has been invited by 
Russia's Minister of Culture, Mrs. Ekaterina 
Furtseva, to attend the Moscow Film Festival 
in July. 


week in 


The Soviet representative, approached him in 
Cannes after seeing 20th-Fox’s “The Mark,” 
in which he stars. Only one other star has been 
invided, actress Sophia Loren. 

The invitation will coincide with the premiere 
of Stuart Whitman's next picture, “ Francis of 
Assisi.” 

The Plato Skouras CinemaScope production 
will have a series of world premieres in several 
cities, including Dublin on July 12, which 
Whitman will attend before continuing on to 
the Moscow Film Festival where, i is hoped 
“Francis of Assisi’’ will also be screened. 


Disney's ‘Big Red’ 
in Canada 


WALT DISNEY is to begin production on 
“Big Red” in Technicolor in Canada next 
month. Winston Hibler will produce the film, 
which has a script by Louis Pelletier 


Final casting arrangements will be announced 
following a series of screen tests being under- 
taken in Montreal. 


UI picks Mann 


DELBERT MANN is to direct “ Touch of 
Mink,” the forthcoming Granley production 
starring Cary Grant and Doris Day, for release 
by Universal International, through RFD in 
Britain. 

This assignment is 
picture at Universal. 


Mann's third consecutive 
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IT WAS a beautiful bathroom. Marbled, with 
steps leading up to the sunken bath. There was 
Peter Sellers playing a Welsh librarian with a 
seven-year-itch. And Mai Zetterling was ready 
to scratch it. 

Around them was the keep-fit equipment— 
punch bag, rowing machine, lifting weights—of 
the absent husband. A _ husband, incidentally, 
who could influence the result of the Sellers 
application for a sub-librarian post—at three 
quid a week more, and all found. 

Mai started scratching. Peter staried itching. 
He looked apprehensive—but not reluctant. 
Maybe the marble was cold. Or perhaps it was 
the keep-fit gear. 

“Wouldn't this be more fun out of the 
gymnasium?” he asked—and carried her off to 
the lavish bedroom set for what, along with 
sundry other items, is going to amount to an 
X certificate comedy for the film makers, Frank 
Launder and Sidney Gilliat. 

The picture is called “That Uncertain Feel- 
ing.” Kingsley Amis wrote the novel. Bryan 
Forbes wrote the screenplay. 


First time 


It's the first time, in fact. that Launder and 
Gilliat have made a picture in which one or the 
other has not written the script, or had a big 
hand in it. It'll also be their first X certificate 
film. 

Also in the cast are Virginia Maskell, as Peter 
Sellers’ wife, and Richard Attenborough — 
momentarily dropping his own production acti- 
vities—to make a guest star appearance. 

John Wilcox is handling the lighting. He did 
the job on Sellers’ last picture. “ Mr. Topaze.” 
And he'll be doing it again on his next, “ The 
Waltz of the Toreadors.” 

Leslie Gilliat—brother of Sidney—is producing 
for the first time after being associate producer 
on many previous Launder and Gilliat produc- 
tions. 


+ + 7 


ADAM FAITH, former Rank messenger boy, 
later cutting room assistant, and now the teen- 
agers’ pop singing idol, has made two films, 
** Beat Girl,” and “ Never Let Go,” both of 
which have had X certificates. 

Now comes a chance for his younger fans— 
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by JOHN CHAMP 


and there are plenty of them—to see Adam on 
the screen in ‘“ What a Whopper,” a comedy with 
a Loch Ness monster backcloth. 

And it won't be much longer before he makes 
more pictures, because he told me at Pinewood, 
* Tl be concentrating on films much more from 
now on.” 

Carol Lesley, Terence Longden and Marie 
France (quite an eyeful in shortie pyjamas after 
her demure role in tv's “Chez Les Dupres” 
series), are also among the stars. 

Producing “What a Whopper” is Teddy 
Joseph. It's his first venture in this field, though, 
of course, he has years of experience as a pro- 
duction manager and production supervisor 
behind him. 

In fact, he turned down six months in Egypt 
on “Cleopatra” so he could jump into the 
independent production pool. 

Says Joseph, “I bought the original idea for 
‘What A Whopper’ and got Terry Nation to 
do the screenplay.” Nation, until now mainly 
a radio and television writer, is one of the 
inhabitants of the Associated London Scripts 
offices which has established itself as a great pro- 
duction centre for comedy scripts. 

It was another inhabitant, Spike Milligan, who 
slipped Nation a tenner seven years ago when 
he arrived from Cardiff and was on his beam 
ends. So it’s nice to record that Milligan has 
got a cameo role in “ What A Whopper "— 
Nation’s first complete screenplay. 

Joseph will have Faith singing twice in the 
film. Once over the titles and later when his 
voice is heard on a radio as a pop singer with 
the name of Eden Charity! 

Now that he's taken 
holding Joseph. 

Regal, distributor of ** What A Whopper,” has 
asked him to make one of its own subjects, “ All 
On The Never Never,” and is also dealing with 
another Joseph science-fiction project. 


+ + + 


the plunge there’s no 


THOSE glittering traction engines and steam- 
rollers .that are nowadays only used by 
enthusiasts for rallies will be playing a major 
part in “ The Iron Maiden,” which Peter Rogers 
will be making next year for Anglo. 

Already Rogers has negotiated with members 
of the National Traction Engine Club of Great 
Britain to have sixty polished veterans at his 
disposal when shooting starts, 


+ + + 


BETTY WHITE, who claims to be Britain’s 
first woman casting director, celebrates 25 years 
at the job this month 

Five years ago she turned freelance—and never 
regretted it. In this time she’s done, among 
other things, all the “Carry Ons" for Peter 
Rogers. 

Carry on, Betty! 


+ 7 7 


THE SHADOWS’ recording of Norrie Para- 
mor'’s “ The Frightened City has zoomed into 
the top ten. Almost a quarter of a million 


17 


copies have been sold. On disc programmes it's 
a top favourite and gets dozens of spins. 

What more could one want? In the case of 
producer Leigh Vance I should think the answer 
would be an early playdate for his film, “ The 
Frightened City ” (from which the music comes) 
to cash in on the publicity. 

Looks to me like case of slipped disc. 


+ + + 
YOU can pull their legs, make jokes about 
them, but when it comes to co-operation, then 
Service departments really deserve a big bouquet 
Take the Admiralty. It's been leaning over 
backwards to help Gordon Scott's production of 
* Petticoat Pirates,” the Charlie Drake comedy 
that requires, among other things, three 1,500-ton 
frigates 
Same thing applies to Jon 
making “* The Valiant"’ at Shepperton. 
had everything from ships to diving suits. 
this week a Marine band is standing by 
further location shots 
Says Pennington, “I'm overwhelmed.” 
+ + + 
A NEW title, “ The Devil Never Sleeps,” has 
been given to producer-director Leo McCarey’s 


forthcoming British production which was origin- 
ally tabbed “ China Story.” 
+ + + 

WALT DISNEY has signed Charles Laughton 
as the first of an international cast for his screen 
version of Jules Verne’s “The Castaways,’ 
which he'll mount on “ Swiss Family Robinson ” 
scale. 


Pennington, now 
He has 
And 
for 
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FROM Florence | hear that director Guy 
Green took MGM's “Light In The Piazzi ” 
into its third location week with shots along the 
Ponte Vecchio—a bridge so beautiful it was the 
only one the Nazis didn’t blow up when they 
retreated from the city in the war. 

The fourteenth-century structure has long been 
a delight for postcard photographers and holiday 
snappers; but, for the makers of a modern 
movie, it’s a large-sized headache. 

Green called for 20 extra police to control 
hundreds of sightseers and divert traffic as he 
set up the CinemaScope camera at the end of 
the narrow, cobbled bridge. Lighting camera 
man Otto Heller called for six more arc lamps 
to pick out the dark tangle of overhanging shop 
fronts which crazily line the sides of the bridge 

Arthur Freed’s production, starring Olivia de 
Havilland, Rossano Brazzi, George Hamilton and 
Yvette Mimicux, has, in keeping faith with the 
Elizabeth Spencer novel, covered all the 
best known places of interest. 

They even shot in the Uffizi Gallery, where no 
film-makers have been allowed before. Museum 
officials worked all night dusting priceless 
Renaissance art treasures before filming began. 


+ +. + 


FILMING in South Africa? Then it could 
be that the services of South African Film and 
Television Contacts might help. 

This is a company that takes the strain off 
producers by arranging anything from tv inter- 
views to transport, game reserve permits to loca- 
tion finding. 


city’s 
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+ + + 


LAURENCE OLIVIER is to 
‘ na screen version of a new British novel. 
Term Of Trial which was written by James 
ll be published on July 15. 
will play a schoolmaster 


SIR star next 


nd Ww 
aurence whose 
c a surprising tur a pretty teenage 
choolgirl becomes infatuated with him and un- 
ttingly involves him in a court case 
James Woolf will produce. Peter 
and Gavin Lambert will 
eenplay 
Term Of 
Pathe 


—-SHOOTING NOW— 


ABPC ELSTREE.—* Francis 
“Go Teo Blazes” (Assoc'ated 
Warner-Pathe), producer Ken- 

director Michae! Truman 
* Petticoat Pirates” (Associated British for 
Warner-Pathe) produce Gordon Scott, 
director David Macdonald ™ Billy Budd ” 
(Anglo-Allied f Allied Artists), producer 
tor Peter Ustinov. “ The Young Ones ” 
xiated British for Warner-Pathe), pro- 
ducer Kenneth Harpe director Sydney 
Furie 
MERTON PARK. 
al and documentaries 
(Anglo), producer 
Royston Morley 
SHEPPERTON. 
the Pauper” 
Chaffey 
Lion) 


ikes n when 


Glenville 
write the 


Trial > released by Warner- 


Drake ” 


Television commer 
“ Attempt to Kill ” 
Jack Greenwood, director 


“The Prince and 
(Disney), director Don 
“ That Uncertain Feeling ™ (British 
producers Frank Launder and Sidney 
director Sidacy Gilliat “ The 
.” producer John Penington, director 
“ The Day The Earth Caught 
production for Pax), pro 
ector Val Guest 
MGM BOREHAM WOOD.—*“ She'll 
Have To Go” (Anglo). producers Bob and 
Jack Asher director Bob Asher. - Post- 
man’s Knock” (MGM), producer Ronald 
Kinnoch. “ Light in the Piazza” (MGM), 
director Guy sreen. 
BEACONSFIELD.- 
scrics) 
PINEWOOD. 
(Viscount 
producer 
Gunn 
producer 
Conyers 
NEW ELSTREE. 
heart” (tv ser 
Harry Danzige 
CHALK FARM.—* Slip Slop Silosh” (iv 
short), director Bob Godfrey. 
TWICKENHAM.—* Pit of Darkness ” 
(Butcher's), director Lance Comfort. 


-“ Ghost Squad” (tv 


“What A Wh 

for Regal Films International). 

Teddy , ay director Gilbert 
“Vet In The Doghouse ” (Rank). 
Hugh Stewart, director D'Arcy 
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producers Edward and 
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SOME interesting changes are taking place in 
the planning and production of the “ Ghost 
Squad” series, the 26 one-hour television pro- 
ductions which are being jointly financed by The 
Rank Organisation and Independent Television 
Corporation. 

Originally Wilkam Sylvester was expected to 
play the leading role and, in fact, he actually 
appeared in the pilot film. Now it appears that, 
in probable deference to U.S tastes, an Ameri- 
can star has been brought over in place of 
Sylvester. 

He is Michael Quinn, 
who has been seen in 
vision films like 
Strip.” 

‘Ghost Squad,” which is being produced by 
Connery Chappell, is being made at Beacons- 
field Studios. Sir Donald Wolfit plays the head 
of the Scotland Yard department which directs 
crime investigation by plain clothes men who 
mix with crooks to obtain information. Quinn 
will be one of his chief operators 

This will be the second television series for 
The Rank Organisation. The first was * Interpol 
Calling“ which was made as a co-production 
with the Jack Wrather Organisation. 

“ Ghost Squad" witb its sixty minute formats 
poses many artistic and writing problems for 
Chappell who is acting as both script super- 
visor as well as producer. 

He must somehow justify the decision to film 
the show (rather than letting it be taped) by 
plenty of good production values. He has to 
make each episode full of action and yet, at 
the same time, make sure that there is scope 
for good characterisation. Furthermore, he must 
make sure that in no way at all must “ Ghost 
Squad" be remotely compared to “ Tightrope.” 
the action-filled 30-minute U.S police series deal- 
ing with the adventures of an undercover police 
detective. 

In other words, producing “Ghost Squad” 
must be a tough assignment. 


+ + + 


THE Television and Screen Writers Guild 
looks like making a profit from the Midsummer 
Showboat which, on June 23, will carry some 
fifteen hundred writers, producers and stars for 
a night out on the Thames. 

More than a thousand 


a leading television actor 
a number of Warner tele- 
“ Cheyenne and “77 Sunset 


tickets have already 
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been sold and it looks as if the Guild will 
not have much trouble in ridding itself of the 
remaining five hundred or so. 

Some of the programme contractors have sup- 
ported it to the extent of buying blocks of 
tickets for the entire staff as in the case of 
Television for Wales and the West Country; 
at ATV both the cast of “ Deadline Midnight " 
and “‘ Emergency Ward 10” will be present on 
the night, as well as the programme controllers, 
drama supervisors and top creative people both 
in the BBC and ITV, either as guests or ticket- 
paying customers. Two of the former are Sir 
Robert Fraser, ITA director general, and John 
Trevelyan. 

According to Malcolm Hulke, 
top dramatists. who is acting as honorary press 
officer for Midsummer Showboat, among top 
writers acting as hosts will be Bryan Forbes, 
Ray Galton and Alan Simpson, Frank Muir and 
Dennis Norden, Alun Owen, Leigh Vance and 
Ted Willis, Guild chairman, 


one of ABC's 


+ + + 


JOHN SIMMONS has resigned from Hobson, 
Bates and Partners Lid. as head of television 
films and radio. He was responsible for the 
many successful commercials produced by his 
company, including Bristol, Spangles, Bournvita 
and Viceroy: the latter were three 30-second 
commercials for screening on U.S television, and 
they starred Patrick McGoohan in connection 
with the sponsorship of the ITC series, ““ Danger 
Man.” 


+ + + 


STUDIO FIVE, the largest television studio 
in Europe, owned by Associated Rediffusion, 
will be fully used for the first time since it was 
built nearly two years ago. 

AR is devoting the whole of its 14,000 square 
feet for the production of a_ science-thriller, 

“ Countdown at Woomera.” The play deals with 
man’s first attempt to land on the moon and has 
been written by Henry Bentinck. 


+ + + 


ULSTER TELEVISION is to build a new 
£100,000 studio block which will be ready in 
1962. The building will contain a larger studio 
than that now being used by the company. 
There will also be additional telecine equipment, 
extra administrative accommodation and more 
film facilities. 


* + + 


ACCORDING to Donald Wilson, head of the 
BBC scripts department, at least 500 scripts are 
sent into the BBC each month. And “92 per 
cent. of them are absolute rubbish.” 


+ + + 


IN last week's column I mentioned a new 
actress who had been discovered by ITC as a 
result of her work as a model in a number of 
commercials. The name I gave was Lucette 
Marimer. The model y”th the thespian future 
is actually Miss Eve Lucette: my apologies to 
her. 
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KINE. Booking Guide 


TRADE SHOW OFFERS—MAY, 1961 


RUNNING CERTI- 
Time (MIN.) PICATE 


1961 


STARS Box-OFFiCce ANGLE KINE," RELEASE 
Tire REGD. No RENTER 


ABSENT MINDED PROFESSOR, 
THE 


ACCOMPLICES, THE 
TALL IN A NIGHT'S WORK 
. AND NOBODY WAS 
ASHAMED 

BAL DE NUIT 
tBIG SHOW, THE 


BLOOD ON HIS LIPS 
COFFIN CAME BY POST, THE 


DAYS OF THRILLS AND 
LAUGHTER 
DEATH OF A FRIEND 
*DENTIST ON THE JOB 
**DON'T BOTHER TO KNOCK 
EMERALD CURTAIN, THE 
tEXODLUS 


FEVER IN THE BLOOD, A 


FRUIT IS RIPE, THE 


**tGREYFRIARS BOBBY 
*tGUNS OF NAVARONE, THE 


HERE WE GO AGAIN 
HIGH SCHOOL CAESAR 
“HIGHWAY TO BATTLE 


tHORSE pit THE FLYING 
’ rH 


AIL, THE 
*“HOUSE OF MYSTERY 
HUNTED IN HOLLAND 
"IMPERSONATOR, 


THE 
LOOK IN ANY WINDOW 
NAKED VENUS, THE 


NIGHT OUT 
tPOSSE FROM HELI 


RAISIN IN THE SUN, A 
*RETURN TO PEYTON PLACE 


SECRET WAYS, THE 


SILENT CALL, THE 


*tSO EVIL, SO YOUNG 


**SOME LIKE IT COOL 
“SPARE THE ROD 
*TOWER OF LUST, THE 


(C) Suitable for Children 


26319 


26333 


26397 


26296 


26345 


26352 


26351 


26338 


26349 


E.26384 


26313 


26367 


26394 


E.26365 


26332 
26335 


E.26373 


26320 
E.26315 
26364 


E.26385 


26328 


26340 


26.93 


"6327 


26371 


26326 


> 26386 


26249 


26382 


26369 


(CC) Excellent for Children 


Disney 

Archway 

Paramount 

Gala 

Gala 

20th Century 
Fox 

DUK 

DUK 

20th Century- 

ox 

Gala 

Anglo 
Amalgamated 

Warner-Pathe 

20th Century- 
Fox 


United Artists 
Warner-Pathe 


Gala 


Disney 
BL¢ 


Miracle 
BLC 


Paramount 


Disney 

Anglo 
Amalgamated 
FF 

British Lion- 
Bryanston 

Warner-Pathe 

Anglo 
Amalgamated 

Gala 


Rank- 
Universal 


BLC 


20th Century- 
ox 


Rank- 


Universal 


20th Century- 
ox 


United Artists 


British Lion- 
Bryanston 
Compton 


9 


- 


l 


Xx 


Fred MacMurray 
Nancy Olson 
Keenan Wynn 
Annabella Incontrera 
Sandro Luporini 
Sandro Pizzorro 
Dean Martin 
Shirley MacLaine 
Cliff Robertson 
Barbara Frey 
Margret Aust 
Rudi Moll 
Pascale Audret 
Sophia Daumier 
Claude Titre 
Esther Williams 
Cliff Robertson 
Nehemiah Persoff 
Robert Clarke 
Patricia Manning 
Paul Meurisse 
Francoise Fabian 
Fernand Ledoux 
Stars of Yesteryear 


Gianno Garko 
Spiras Focas 
Didi Perego 
Bob Monkhouse 
Kenneth Connor 
Shirley Eaton 
Richard Todd 
Nicole Maurey 
June Thorburn 
David Hedison 
Luciana Paluzzi 
J. M. Kerrigan 
Paul Newman 
Eva Marie Saint 
Lee J. Cobb 
Efrem Zimbalist, jr 
Angie Dickinson 
Jack Kelly 
Scilla Gabel 
Francoise Saint- 
Laurent 
Phillipe Leroy 
Donald Crisp 
Laurence Naismith 
Kay Walsh 
Gregory Peck 
David Niven 
Gia Scala 
Lous de Funes 
Daniele Lebrun 
John Ashley 
Gary Vinson 
Gerard Heinz 
Dawn Berrington 
George Mikell 
Narrated by 
George Fenneman 
Jane Hylton 
Peter Dyneley 
Sean Scully 
Jacques Verbrugge 
John Crawford 
Jane Griffiths 
John Dare 
Paul Anka 
Ruth Roman 
Alex Nicol 
Don Roberts 
Patricia Conelle 
Arianne Arden 
Daniel Cauchy 
Anne-Marie Bellini 
Audie Murphy 
John Saxon 
Zohra Lampert 
Sidney Poitier 
Claudia McNeill 
Carol Lyniey 
Jeff Chandler 
Eleanor Parker 
Richard Widmark 
Sonja Ziemann 
Walter Rilla 
Roger Mobley 
Pete, the Wonder Dog 
Gail Russell 
Jill Ireland 
Elien Pollock 
John Charlesworth 
Julie Wilson 
Thalia Vickers 
Max Bygraves 
Donald Pleasance 
Silvana Pampanini 
Pierre Brasseur 


(NC) Not for Children 


Sex melodrama 


Science-fiction extravaganza 


booking (CC) 


Teenage melodrama 
offering (NC) 


Farcical comedy. First 
(C) 


Very 
(NC 


** Why girls leave home * 
ate Continental ** double bill "* 


Sawdust ring melodrama. 


booking (C) 


Science fiction thriller 
horrific (NC) 


** Who-dunnit.”"" Mode 


Screen scrapbook. Capital novelty booking (CC) 


** Young hoodiums 
nental (NC) 


Crackpot clinical comedy 


title and ** 


series 


Lush comedy 
(Cc) 


Sharp, amusing and exci 


Reliable proprietary ** 


Political and adventure 
ing, nay infallible, bo 


Political melodrama. T 


Sinvous and sensuous 
house and commercia 


Sentimental comedy 
British offering (CC) 


melodrama. 


melodrama 


Excellent light 
Reliable Continental 
~-rate star light booking 
moderate Continental 
* melodrama. Moder- 
(NC) 


Very good popular 


Reliable ** tough joint * 


rate title booking (NC) 


so-so Conti- 


Capital British star, 


* light booking (C) 


Very good British light booking 


ting pocket melodrama 
second ** (C) 


melodrama. Outstand 
x-office proposition (C) 


icklish programmer (C) 


melodrama. Good art 
| hall Continental (NC) 


Excellent 


Thrill packed World War Il melodrama. In- 
fallible British box-office proposition (C) 


Quixotic French comedy. Good art and family 


house second (C) 
Collegiate melodrama. 
ond ** (€ 

Political 
British ** second ** (€ 


Equine ** interest,’ 


Unusual mystery melod 
ish ** second ** (C) 


Children’s adventure drama. 


matinee offering (CC 
Sex melodrama 


Domestic melodrama 


** Figleaf *’ marital drama. 


ploitation offering (€ 
Dramatic documentary 


Outdoor melodrama. ( 
ern (C) 


Human matriarchal melodrama 


general booking (C) 


Very moderate ** sec- 


) 
cloak and dagger melodrama. So-so 


Excellent feat»rette (CC) 


rama. Very good Brit- 


Good children’s 
) 


Moderate quota second (C) 


Doubtful booking (NC) 


Good title and ex 
) 


So-so Continental (NC) 


300d average star west 


Outstanding 


Powerful and compulsive small town melo- 


drama 


Adventure melodrama. 


Infallible box-office * 


sequel *’ (C) 


Ticklish booking any- 


way in its present length (C) 


Canine-cum-smal! boy drama 


ond "* (CC) 


“* Girls in uniform * 


** programmer *' (C) 


Nudist camp comedy. 


Reliable ‘* sec 


melodrama. Good British 


Titillating yet innocuous 


British gimmick offering (C) 


“* Blackboard jungle * 
British title and star 
Costume piece 


melodrama. 
booking (C) 


Very good 


Exploitable industria! hall and 


cinema club title booking (NC) 


*British Quota Picture 


Review 
May 25 


May 4 


May 4 


May 18 


May II 


May I! 


May 18 


May 18 


May 4 


May 4 


May i! 


May 25 


May 4 


May I! 


May 18 


May 18 


May 25 


May 4 


May il 
May 4 


May 18 


May 4 
May 4 
May 4 


May 18 


May 4 


May 4 


May 11 


May 4 


May 18 


May 18 
May 
May 25 


May 25 


May 18 
May 18 


May 11 


tin Colour 


Datt 


Aug. 28 


June 19 


June 26 


July 3 


June 12 


June § 


June 19 


Managing director is G. A 


P.O. Box 3 


Steinberg. 
Fordsburgh 


His 
ddress is Johannes- 


sUuTE 


} 


+ + + 


SIR LAURENCE OLIVIER is to star 
year in a screen version of a new British 
Term Of Trial which was written by 
Barlow, and will be published on July 15. 

Sir Laurence will play a schoolmaster whose 
ivf akes & Surprising turn when a pretty teenage 
schoolgirl becomes infatuated with him and un- 
wittingly involves him in a court case. 

James Woolf will produce, Peter Glenville 
direct. and Lambert will write the 
screenplay 

Term Of 
Pathe 


next 
novel, 
James 


Gavin 


Trial will be released by Warner- 


SHOOTING NOW— 


ABP( ELSTREE.—* Francis 
(wv series). “Go To Blazes” (Assoc'ated 
British for Warner-Pathe), producer Ken- 
neth Harper, director Michael Truman 
“ Petticoat Pirates” (Associated British for 

arner-Pathe), producer Gordon Scott, 
director David Macdonald. “ Billy Budd” 
(Angio-Allied for Allied Artists), producer 
director Peter Ustinov. “ The Young Ones ” 
(Associated British for Warner-Pathe), pro- 
Kenneth Harper, director Sydney 


Drake ” 


duce 
Furie 


MERTON PARK. Television commer- 
cial and documentaries. “ Attempt to Kill ” 
(Anglo), producer Jack Greenwood, director 
Royston Morley 


SHEPPERTON., “The Prince and 
the Pauper” (Disney), director Don 
Chaffcy. “ That Uncertain Feeling ” (British 
Lion), producers Frank Launder and Sidney 
Gilliat, director Sidney Gilliat, “* The 
Valiant,” producer John Peningion, director 
Roy Baker. “ The Day The Earth Caught 
Fire” (Melina production for Pax), pro- 
ducer/director Val Guest 

MGM BOREHAM 
Have To Go” (Anglo), producers Bob and 
Jack Asher, director Bob Asher. “ Post- 
man’s Kaock” (MGM), producer Ronald 
Kinnoch. “ Light in the zza”” (MGM), 
director Guy Green. 

BEACONSFIELD.—“ Ghost Squad ” (tv 
cries) 

PINEWOOD.—* What 
(Viscount for Regal Films International), 
producer Teddy Joseph, director Gilbert 
Gunn. “ Vet In The Doghouse” (Rank), 
producer Hugh Stewart, director D'Arcy 
Conyers 

NEW ELSTREE.—*“ Richard The Lion- 
heart” (tv series), producers Edward and 
Harry Danziger 

CHALK FARM.—*“ Slip Slop Slosh” (iv 
short), director Bob Godfrey 

TWICKENHAM.—* Pit of Darkness ” 
(Butcher's), director Lance Comfort. 


woopD.—" She'll 


A Whopper” 


~TeRoyiai 
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SOME interesting changes are taking place in 
the planning and production of the “ Ghost 
Squad” series, the 26 one-hour television pro- 
ductions which are being jointly financed by The 
Rank Organisation and Independent Television 
Corporation. 

Originally William Sylvester was expected to 
play the leading role and, in fact, he actually 
appeared in the pilot film. Now it appears that, 
in probable deference to U.S tastes, an Ameri- 
can star has been brought over in place of 
Sylvester. 

He is Michael Quinn, a leading television actor 
who has been seen in a number of Warner tele- 
vision films like “ Cheyenne" and * 77 Sunset 
Strip.” 

“ Ghost Squad.” which is being produced by 
Connery Chappell, is being made at Beacons- 
field Studios. Sir Donald Wolfit plays the head 
of the Scotland Yard department which directs 
crime investigation by plain clothes men who 
mix with crooks to obtain information. Quinn 
will be one of his chief operators. 

This will be the second television 
The Rank Organisation. The first was * Interpol 
Calling” which was made as a co-production 
with the Jack Wrather Organisation. 


“ Ghost Squad” with its sixty minute formats 
poses many artistic and writing problems for 
Chappell who is acting as both script super- 
visor as well as producer. 

He must somehow justify the decision to film 
the show (rather than letting it be taped) by 
plenty of good production values. He has to 
make each episode full of action and yet, at 
the same time, make sure that there is scope 
for good characterisation. Furthermore, he must 
make sure that in no way at all must “ Ghost 
Squad” be remotely compared to “ Tightrope.” 
the action-filled 30-minute U.S police series deal- 
ing with the adventures of an undercover police 
detective. 

In other words, producing “Ghost Squad” 
must be a tough assignment. 


+ + + 


THE Television and Screen Writers Guild 
looks like making a profit from the Midsummer 
Showboat which, on June 23, will carry some 
fifteen hundred writers, producers and stars for 
a night out on the Thames. 

More than a thousand tickets have already 


series for 


GOLDEN ORANGE 
1. 


ORANGE or LEMON 
6d 


A COOL 


BEST-SELLER! 


Kia-Ora Cup Squash Department - Grosvenor Road - St. Albans - Hertfordshire - Telephone St. Albans 50851 
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been sold and it looks as if the Guild will 
not have much trouble in ridding itself of the 
remaining five hundred or so. 


Some of the programme contractors have sup- 
ported it to the extent of buying blocks of 
tickets for the entire staff as in the case of 
Television for Wales and the West Country; 
at ATV both the cast of “ Deadline Midnight ” 
and “ Emergency Ward 10” will be present on 
the night, as well as the programme controllers, 
drama supervisors and top creative people both 
in the BBC and ITV, either as guests or ticket- 
paying customers. Two of the former are Sir 
Robert Fraser, ITA director general, and John 
Trevelyan. 


According to Malcolm Hulke, one of ABC's 
top dramatists, who is acting as honorary press 
officer for Midsummer Showboat. among top 
writers acting as hosts will be Bryan Forbes, 
Ray Galton and Alan Simpson, Frank Muir and 
Dennis Norden, Alun Owen, Leigh Vance and 
Ted Willis, Guild chairman. 


+ + + 


JOHN SIMMONS has resigned from Hobson, 
Bates and Partners Ltd. as head of television 
films and radio. He was responsible for the 
many successful commercials produced by his 
company, including Bristol, Spangles, Bournvita 
and Viceroy: the latter were three 30-second 
commercials for screening on U.S television, and 
they starred Patrick McGoohan in connection 
with the sponsorship of the ITC series, “‘ Danger 
Man.” 


+ + + 


STUDIO FIVE, the largest television studio 
in Europe. owned by Associated Rediffusion, 
will be fully used for the first time since it was 
built nearly two years ago. 


AR is devoting the whole of its 14,000 square 
feet for the production of a science-thriller, 
“ Countdown at Woomera.” The play deals with 
man’s first attempt to land on the moon and has 
been written by Henry Bentinck. 


+ + + 


ULSTER TELEVISION is to build a new 
£100,000 studio block which will be ready in 
1962. The building will contain a larger studio 
than that now being used by the company. 
There will also be additional telecine equipment, 
extra administrative accommodation and more 
film facilities. 


+ +> + 


ACCORDING to Donald Wilson, head of 
BBC scripts department, at least 500 scripts 
sent into the BBC each month. And “92 
cent. of them are absolute rubbish.” 


+ . + 


IN last week’s column I mentioned a new 
actress who had been discovered by ITC as a 
result of her work as a model in a number of 
commercials. The name I gave was Lucette 
Marimer. The model with the thespian future 
is actually Miss Eve Lucette: my apologies to 
her. 
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KINE. Booking Guide 


TRADE SHOW OFFERS—MAY, 1961 


RUNNING CERTI- STARS 
Time ( MIN.) FICATE 


Box-OFrFrice ANGLE KINE RELEASE 
Tire Reap. No RENTER 


ABSENT MINDED PROFESSOR, 
THE 


ACCOMPLICES, THE 
TALL IN A NIGHT'S WORK 
AND NOBODY WAS 
ASHAMED 
BAL DE NUIT 


tBIG SHOW, THE 


BLOOD ON HIS LIPS 
COFFIN CAME BY POST, THE 


DAYS OF THRILLS AND 
LAUGHTER 

DEATH OF A FRIEND 

*DENTIST ON THE JOB 


*tDON'T BOTHER TO KNOCK 


EMERALD CURTAIN, THE 


26319 


26333 


26397 


26296 


26345 


26352 


26351 


26338 


26349 


E.26384 


26313 


Disney 


Archway 


Paramount 


Gala 


Gala 


20th Century- 


Fox 


DUK 
DUK 


20th Century- 
ox 
Gala 
Anglo 
Amalgamated 


Warner-Pathe 


20th Century- 


Fred MacMurray 
Nancy Olson 
Keenan Wynn 
Annabella Incontrera 
Sandro Luporini 
Sandro Pizzorro 
Dean Martin 
Shirley MacLaine 
Cliff Robertson 
Barbara Frey 
Margret Aust 
Rudi Moll 
Pascale Audret 
Sophia Daumier 
Claude Titre 
Esther Williams 
Cliff Robertson 
Nehemiah Persoff 
Robert Clarke 
Patricia Manning 
Paul Meurisse 
Francoise Fabian 
Fernand Ledoux 
Stars of Yesteryear 


Gianno Garko 
Spiras Focas 
Didi Perego 
Bob Monkhouse 
Kenneth Connor 
Shirley Eaton 
Richard Todd 
Nicole Maurey 
June Thorburn 
David Hedison 


Science-fiction extravaganza 
booking (CC) 


Teenage melodrama 
offering (NC) 


Farcical comedy. First-rate star light booking 


(C) 


Sex melodrama 
(NC) 


** Why girls leave home *' melodrama. 


ate Continental ** double bill ** (NC) 


Sawdust ring melodrama. Very good popular 


booking (C) 


Science fiction thriller. Reliable ** tough joint *’ 


horrific (NC) 


** Who-dunnit."" Moderate title booking (NC) 


Screen scrapbook. Capital novelty booking (CC) 


** Young hoodlums ° 
nental (NC) 


Ctackpot clinical comedy. Capital British star 
title and ** series *’ light booking (C) 


Lush comedy. Very good British light booking 
(C) 


Excellent light 


Reliable Continental 


Very moderate Continental 


* melodrama. So-so Conti- 


REVIEW 


May 25 


May 4 


May 4 


May 18 


May !! 


May I! 


May 4 


May 1}! 


May 25 


Datt 


Aug. 28 


Sharp, amusing and exciting pocket melodrama May 4 
Fox Luciana Paluzzi Reliable proprietary ** second ** (C) 
J. M. Kerrigan 
Paul Newman 
Eva Marie Saint 
Lee J. Cobb 
Efrem Zimbalist, jr 
Angie Dickinson 


tEXODUS United Artists Political and adventure melodrama. Outstand- 


ing, nay infallible, box-office proposition (C) 


May 11 


FEVER IN THE BLOOD, A Warner-Pathe Political melodrama. Ticklish programmer (C) May 18 


FRUIT IS RIPE, THE 


**tGREYFRIARS BOBBY 
*tGUNS OF NAVARONE, THE 


HERE WE GO AGAIN 
HIGH SCHOOL CAESAR 
“HIGHWAY TO BATTLE 


*HORSE WITH THE FLYING 
AIL, THE 

*HOUSE OF MYSTERY 

HUNTED IN HOLLAND 

“IMPERSONATOR, THE 


LOOK IN ANY WINDOW 
NAKED VENUS, THE 


NIGHT OUT 
tPOSSE FROM HELI 


RAISIN IN THE SUN, A 
tRETURN TO PEYTON PLACE 


SECRET WAYS, THE 
SILENT CALL, THE 
*tSO EVIL, SO YOUNG 


*tSOME LIKE IT COOL 
“SPARE THE ROD 
*TOWER OF LUST, THE 


(C) Suitable for Children 


E.26365 


26332 
26335 


Br./E.26373 


F.26320 
Br./E.26315 
F 26364 


Br, /E.26385 


F.26328 


F 26340 


F.26393 


F.26327 


Gala 


Disney 
BL( 


Miracle 
BLC 


Paramount 


Disney 

Anglo 
Amalgamated 
FF 

British Lion- 
Bryanston 

Warner-Pathe 

Anglo 
Amalgamated 

Gala 


Rank- 


Universal 
BLC 


20th Century- 
Fox 


Rank- 


Universal 


20th Century- 
Fox 


United Artists 


British Lion- 
Bryanston 
Compton 


(CC) Excellent for Children 


Jack Kelly 
Scilla Gabel 
Francoise Saint- 
Laurent 
Phillipe Leroy 
Donald Crisp 
Laurence Naismith 
Kay Walsh 
Gregory Peck 
David Niven 
Gia Scala 
Louis de Funes 
Daniele Lebrun 
John Ashley 
Gary Vinson 
Gerard Heinz 
Dawn Berrington 
George Mikell 
Narrated by 
George Fenneman 
Jane Hylton 
Peter Dyneley 
Sean Scully 
Jacques Verbrugge 
John Crawford 
Jane Griffiths 
John Dare 
Paul Anka 
Ruth Roman 
Alex Nicol 
Don Roberts 
Patricia Conelle 
Arianne Arden 
Daniel Cauchy 
Anne-Marie Bellini 
Audie Murphy 
John Saxon 
Zohra Lampert 
Sidney Poitier 
Claudia McNeill 
Caro! Lynley 
Jeff Chandler 
Eleanor Parker 
Richard Widmark 
Sonja Ziemann 
Walter Rilla 
Roger Mobley 
Pete, the Wonder Dog 
Gail Russell 
Jill Ireland 
Ellen Pollock 
John Charlesworth 
Julie Wilson 
Thalia Vickers 
Max Bygraves 
Donald Pleasance 
Silvana Pampanini 
Pierre Brasseur 


(NC) Not for Children 


Sinvous and sensuous melodrama. Good 
house and commercial hall Continental (NC) 


Sentimental comedy melodrama. 
British offering (CC) 


Thrill packed World War If melodrama 
fallible British box-office proposition (C) 


Quixotic French comedy. Good art and family 


house second (C) 


Collegiate melodrama. Very moderate *‘ 
nd” 


or (Cc) 
Political cloak and dagger melodrama. So-so 
British ** second ** (C) 


Equine ** 


Unusual mystery melodrama. Very good Brit- 


ish “* second ** (C) 


Children’s adventure drama. Good children’s 


matinee offering (CC) 


Sex melodrama. Moderate quota second (C) 
Domestic melodrama. Doubtful booking (NC) 


** Figleaf ** marital drama. Good title and ex- 


ploitation offering (C) 


Dramatic documentary. So-so Continental (NC) 


Outdoor melodrama. Good average star west- 


ern (C) 


Human matriarchal melodrama. Outstanding 


general booking (C) 


Powerful and compulsive small town melo- 
sequel ** 


drama. Infallible box-office * 


Adventure melodrama 
way in its present length (C) 


Canine-cum-small boy drama. Reliable ** 
oe 


“* Girls in oniform "* 
** programmer "* (C) 


Nudist camp comedy. Titillating yet innocuous 


British gimmick offering (C) 


** Blackboard jungle *' melodrama. Very good 


British title and star booking (C) 


Costume piece. Exploitable industria! hall and 


cinema club title booking (NC) 


*British Quota Picture 


Excellent 


interest."’ Excellent featurette (CC) 


Ticklish booking any 


melodrama. Good British 


May 18 


May 25 


May 4 


May 11 
May 4 


May 18 


May 4 
May 4 
May 4 


May !8 


May 4 


May 4 


May Ii! 


May 4 


May 18 


May 18 


May 


May 25 


May 25 


May 18 
May 18 


May Iti 


tin Colour 


June 19 


June 26 


July 3 


June 12 


June $ 


June 19 


~ Jhe one man: the one story 


Paramount presents 


MARLON 


BRANDO 
KARL 


MALDEN « 


om | 


e —— 
ERANK KP MARLON GEORGE WALTER GUY wisi CALDER 


J T RELEASE * ROSENBERG - BRANDO - GLASS SELTZER -TROSPER & WILLINGHAM 
TRADE SHOW: PLAZA THEATRE, Pi 


the one boxoffice triumph! _ 


THE MOTION PICTURE 
THAT BEARS THE 
BRAND OF GREATNESS! 


BASED ON THE NOVEL"THE AUTHENTIC DEATH OF HENDRY JONES BY CHARLES NEIDER 


ENE vswyoor: TECHMICOLOR’ = 


adilly Circus, TUESDAY, JUNE 13th at 10.15 a.m. 
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Condon Mosaics Ltd. 


are proud to have helped 


io build Sheffield’s fine new 


A-B-C CINEMA 


| Hi j ti The Largest Manufacturers of 
Cwlitic Me@ctl Structural Precast & Prestressed 
Concrete Products in the World. 


have 
been M : | 
installed 


~ 
in ‘|| Chosen to Manufacture and Erect the Precast 
‘|| Structura! Frame, Flooring & Balconies in the New 


A.B.C. CINEMA - SHEFFIELD 


ductance stabilised silicon rectifier equipment ——— 


A Hewittcic 75/80 amp naturally 


for supplying a carbon-arc lamp or alterna- 
tively, a Xenon discharge lamp, for film pro- 


eMaanarmaon CONCRETE LIMITED 
CONCRETE (SOUTHERN) LTD + HOUNSLOW = MIDDLESEX 
CONCRETE (MIDLANDS) LTD + LICHFIELD + STAFFS 


HACKBRIDGE & HEWITTIC ELECTRIC CO. LTD. CONCRETE (NORTHERN) LTD * STOURTON * LEEDS, 10 
WALTON-ON-THAMES + SURREY - ENGLAND || CONCRETE (SCOTLAND) LTD * ETNAROAD * FALKIRK 
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The modern way at ABC, Sheffield 


DVANCED ideas in design and décor, com- 
4 bined with functional efficiency, make the 
new ABC, Sheffield, one of the most notable 
of additions to the Associated British Cinemas 
circuit. The work was done under the direction 
of the company architect, C. J. Foster, and the 
deputy architect, R. J. Westaway, assisted by 
Peter Parks, in collaboration with D. Berry. 

The exterior of the cinema has been designed 
to blend architecturally with its surroundings. 
On the main elevation this has been achieved by 
using Portland stone, and interesting variations 
in colour and texture are provided by Chester- 
field facing bricks and marble briquettes. 

A challenging feature of the elevation is an 
immense “ picture” window, framed with green 
slate, which lights another special innovation, 
the “concourse refreshment lounge” on the 
first floor. 


Running along the two sides of the exterior 
of the theatre are shopping arcades leading 
directly off the main road. These have been 
designed with contemporary overhead lighting 
and with well-lit and spacious display windows 
let into the side of the theatre. 

Behind this imposing facade, 
main structure of 
interest, for it has 
entirely in precast 


however, the 
the cinema has a special 
been carnied out almost 
concrete, work done by 


Concrete (Northern), Lid. The structural frame 
consists of precast concrete columns and beams, 
and the cladding is of brick in-fill panels. 


Floors have been constructed of composite, 
pre-stressed plank, and the roof over the 
auditorium is of lightweight decking supported 
on steel purlins, mounted on lightweight steel 
roof trusses: these span the full 87 feet width 
of the auditorium and are supported on pre-cast 
columns. 


The floors of the entrance foyer, vomitory, 
projection suite, offices and cloakrooms are also 
in composite plank, supported on pre-stressed 
and reinforced concrete composite beams, span- 
ning on to precast columns, 


Multi-coloured 
London Mosaics, Ltd., was responsible for 
providing the precast columns in terrazzo and 
mosaic, 2 multi-coloured rustic marble panel 
above the Angel Street front entrance, and also 
precast terrazzo houndstooth paving for the 
foyer. 
kt is, however, the visible exterior that makes 
the new ABC so attractive. The marquee canopy, 
for instance, has a brilliantly-lit soffit, leading 
the eyes to the armour-plate entrance door 


screen, which gives a 
} 


of the entrance foyer. 


clear and inviting view 


Here the atmosphere of spaciousness is sec by 
the way the kiosk and pay-box, of matching 
contemporary design, are fitted neatly into 
Flanking walls have been treated in 
finely-grooved mahogany panelling, and the 


houndstooth design, terrazzo floor is in a warm 
colour. 


recesses. 


The ceiling adds to the general air of light- 
ness, being studded with star lights, which are 
reflected by mirrors on the walls. 


The main staircase leads to the first floor, 
where the starlit ceiling treatment is continued 
in the upper foyer, leading directly into the main 
circle foyer, which has most attractive chandeliers 
(each illuminated by 40 lamps) of contemporary 
design. 


In the concourse refreshment lounge there are 
comfortable armchairs, and tables for the con- 
sumption of light snacks: the floor is covered 
with a luxurious red and grey fitted carpet, which 
has been used, also, in the adjacent foyers, 
where the walls have been covered with deep 
red marble lino and the ceiling formed with 
acoustic tiles, so as to minimise the chance 
of unwanted noise entering the auditorium. 


continued on page 24 
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ABC, SHEFFIELD 
—continued 


features of design and decora- 
troduced im the auditorium 
stadium type, thus ideally pro- 
fla projection throw 
aditional proscenrum opening 
ved curtain thal sweeps across 
urally leads all eyes to the 
over the panelled side walls 
great part of the auditorium 
vw effec he curtain is caom- 
fluorescent lighting 
im is the other unconventional 
floating ceiling in midnight 
simulates a night sky, being 
lights placed at well-designed 
vended ceiling is also outlined 


Contrast 


ge-of interest, is provided 
rear of the ceiling, where there is a 
ste relief panel, coloured in gold 

let and shades of yellow. 
auditorium fittings are electronically 
and the light intensity can be 
increased at any predetermined 
the rate of operation during transition 
blackout to full brilance ts pre-set to a 
designed not to cause any ocular dis- 

ior 40 patrons 

he theatre accommodates 1,327 patrons, and 
careful consideration has been given to 
re seating, which was especially designed for 


continued on page 28 


The New 


AB.C. CINEMA 
SHEFFIELD 


he Solid plastering 
ind Decorative Fibrous 


j 
plasterwork carried out 


D) 


- J 


G. J. GREEN 
& SONS GJG 


LTD. 


WICKLOW ST. - LONDON - WC1 


Phone Established 
Terminus 5428 1899 


JUNE 8, 


Above: The sweep- 
ing lines of the 
curtain and float- 
ing ceiling lend 
emphasis to the 
screen, which is 
claimed as the 
largest in the 
British Isles 


Right: This magni- 
ficent picture win- 
dow and the muiti- 
lamped lighting 
fittings are special 
features of the 
upper foyer 


COSMOS 
decorators limited 
artists in 


| deunvutiues 


ALBANY HOUSE : 23-25 ASHLEY STREET : GLASGOW, C.3 
Telephone: DOUglas 5858-9. Also in LONDON. 
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At the opening performance the quality of the projection was out of this world. 


The sound reproduction was faultless. — DAILY CINEMA 


: 


42 British cinemas, like hundreds of cinemas throughout the world, are equipped with this superb 
projector, interchanging 35mm. and 70mm. films often during the same programme. 
At the Dominion, Tottenham Court Road, London, a single copy of ‘‘South Pacific’’ completed no fewer 


than 1,382 runs on a single copy. Elsewhere even longer runs have been achieved. 


70mm. PRINTS ARE COSTLY — 
PROJECT THEM ONLY ON THE 


PHILIPS 


MULTI-PURPOSE PROJECTOR 
—THE SAFE PROJECTOR 


in the Government Exhibit a the Bitch Trade Fir in Moscow i 


* shown a brilliantly conceived display ating Britain's 
4 achiaverncinie ins selene and toc? 
Three Philips FP 20S Projectors are ttle ae project on 
to three screens side by side; one of these also controls other 
: displays. 
4 
= It is uniquely suited to remote control 
A ; m lt needs no flue or exhaust system 
Pe 8 = it occupies fhe minimum space 
om a ft incorporates the weilinetel 400 tadead Blechutil kane whick~ 
_ = Needs no re-carboning or adjustment 
= Produces negligible heat, eliminating film buckle 
a Gives unvarying brightness and colour of picture, so that the three 
pictures will always match 
« Produces flikerless projection at the high brightness levels of the 
small screens 
= Assures 100% reliability, thanks to automatic Gee exchenge 
’ me u Provides complete safety of operation 


The ebove projec‘ors were supplied by the Sale Cancessionaices for Great Britain and Sire for Phitips Flectrical Lie 


Sole So® agents fer United Kingdom Pathe Equipment Ltd Agents tor Eire: on < 
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Talking 
TECHNICALLY 


A MONG all the cinema closures of recent 
4 years, surely the saddest is that of the Empire, 
Leicester Square. Built in 1928, it has ever since 
been, from the point of view of the public, 
the West End’s fines cinema. No other cinema 
or theatre had its magnificent entrance, its aristo- 
cratic splendour. 


Throughout its life, the Empire has had only 
one chief projectionist, Stan Perry. Stan's first 
West End job was at the Tivoli in the Strand, 
and the first film he showed there had the same 
title as the last film at the Empire, “ Ben-Hur.” 

He must feel a sense of loss at the passing of 
the theatre in which he took such pride, and I 
am delighted to learn that an informal gathering 
is being arranged in his honour. “ Ben-Hur,” 
of course, has already moved to the new 
Royalty Theatre, on the site of the old Stoll 
Theatre. 


+ + + 


OUTSTANDING as the Empire was from the 
point of view of its patrons, technically it was 
never a well-designed building for its functions. 
Like most cinemas of its epoch, the projection 
room was at the back of the circle, giving a 
steep projection rake; sight angles were by no 
means good, and the acoustics, in my opinion, 
were poor. In course of its history, every possible 
effort was made to produce first-class sound, 
but abways the fader setting was critical. 

When the Empire was built, the Simplex pro- 
jectors were instatled by J. Frank Brockliss, Lid., 
who, of course, installed the Philips Multi- 
purpose projectors upon which “ Ben-Hur” was 
shown. 


- + ~ 
IN STRIKING 


point of view 


conirast 
is the mew 


from a_ technical 
ABC. Sheffield. I 
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An industrial cinema and lecture theatre, which is oval in shape, is an interesting feature of the 
£2,000,000 glass research centre opened at Lathom, near Ormskirk, by Pilkington Brothers. The 
spacious projection suite is equipped with one RCA |6mm. Hollywood projector with facilities for 
both optical and magnetic sound, a Bell-Howell 630D |6mm. projector, Elite Dioscope for slides, and a 
1,000 watt Aldis projector for 35mm. slides. Trix sound equipment incorporates a specially built 


Ferrograph professional tape deck for the recording of lectures. 


This is operated from the main 


control panel, which also controls auditorium lights, curtains and a blackboard which when not in use 
recesses in to the floor. Length of throw is 40 feet. Seating is provided for about !50 


was not able to attend last month's opening, 
but I am assured that technically it is complete 
perfection. The stadium-type auditorium permits 
of an almost level throw. The ABC is also 
equipped with Philips 70/35mm. projectors, and 
I hear high praise for both picture and sound. 


+ 7 + 


JUST back from Moscow is Joe Hall, one of 
Brockliss’s engineers, who installed three Philips 
FP20S projectors in the British Government 
Pavilion it the Moscow Fair. The brilliant 
demonstration of Britain's achievements in re- 
search into the marvels of the universe was 
conceived by the Central Office of Information, 
and put into effect by Audio-Visual Centre Ltd., 
under the supervision of Ohris Dixon. 

Inside a huge domed concourse were three 
small screens, 6ft. 4in. in height, the side screens 
10ft. 10in. wide and the centre screen &ft. Sin. 


Tel: 25539 


Batley, Yorks. Tel: 754 


| 
| 
| 
| 


'||||||| ALTERATIONS: - 


Tel: Malden 0389 


Newcastle: 52 Stowell St. Cardiff: 99 Cathedral Rd. Glasgow: 130 Renfield St 
Tel: 31609 


MODERNISATION LTD 


Specialist Contractors 
TECHNICAL: 29 Hanover St. 


DECORATIONS - FALSE CEILINGS - FIBROUS PLASTER - JOINERY 
PAYBOX/KIOSKS - 


London: 23 Fir Grove, New Malden, Surrey 


Tel: 7508/9 Douglas 


SALES: 8 Palmerston Rd. 
Sheffield, 10. Tel: 61703 & 362892 


LIGHTING + FURNISHINGS 


Midlands: 16 Phipson Rd., Birmingham, 11 
Tel: South 0485 


The four-minute film programme consisted of a 
commentary (of course in Russian) spoken by a 
commentator who appeared in silhoucttec on the 
centre screen, while the left-hand ycreen showed 
the Jodrell Bank radio telescope, and the right- 
hand screen that at Cambridge. Ac the end of 
the fizm show a striking display of the heavens 
appeared inside the dome, lit by ultra-violet. 


7 + + 


THE Philips FP20S projectors were chosen for 
a variety of reasons, but chiefly that the dis 
charge Janyps lent themselves admairab’y to aulo- 
matic control of the three projectors The 
equipment was controlled from a projection 
room built under the dome (from which it 
would have been diffioulkt to run a flue if carbon 
arcs had been used). Here the projectors were 
installed for the two outer screens. The centre 
picture was rear-projected from a third machine 
in a separate projection room outside the dome, 
the picture being reflected off a mirror. 

The three projectors were run by the Philips 
interlock system. Five four-minute films were 
joined into a single reel on cach of the machines 
and it was thus necessary that the projectors 
should start and run én sync 

Also installed in another cinema in the Fair 
was a Philips portable projector, with 4,000ft 
magazines, for showing programmes of British 
industrial films 


4 + + 


LAST month's Photo and Cine Fair at 
Olympia had lwtle of inymediate interest to the 
projectionist ; but there were particularly interest 
ng exhibits showing how amateur cme equip- 
ment has caught up with, or even surpassed, 
the professional equipment 

Magnetic sound, for instance, now makes it 
possible for the veriest amateur to make his 
own talkies. 1 was particularly impressed with 
the Microsound 8mm. magnetic proctor run- 
ning striped fim. The 8mm. camera really 
leaves the professional camera behind; auto- 
matic exposure control is quite common, while 
at least two cameras, the Bell & Howell and the 
Keystone, provide the luxury of a powered 
zoom.—R, H.C. 
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ABC, SHEFFIELD 
—continued 


this theatre. Seat interiors are upholstered with 
foam rubber and covered with fine-quality 
Pmglish velvet in a shade of rust. The audi- 
orium carpet is a Wihon with a rich red ground 
shade and a snvall overall design 

The curtains, including the proscenium and 
side wall draperies, are of a delicate shade of 
pold, and the intermediate curtains provide a 
ontrast with a pastel shade of oyster. 

Decorations to all public parts of the cinenra 
were carried ow by Cosmos Decorators. 

Focal point of every cinema must be the 
screen itself: at the ABC ix is 60 fi. wide, and 
s shaimed as the largest in the British Isles. It 
can thus accommodate films made in all stan- 
dard media, whether in 70-mm. or 35-mm. 
Screen sizes are, of course, adjustable, and 
lenses have been provided to cope with no fewer 
than five different picture formats. 
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Multi-purpose 


In the projection suite J. Frank Brockliss has 
nstalied Philips 70/35<nmm. multi-purpose pro- 
jectors, fitted with 150A Mole-Richardson arcs. 

The Philips sound installation comprises 
optical and magnetic heads, the latter four-track 
and six-track ; a completely duplicated amplifica- 
tion system: five sets of backstage speakers and 
26 ambience speakers. Stelmar spotlights are 
nstalled. 

Facilities are also provided to control picture 
focusing and sound volume from the auditorium. 

The heating and ventilating system works from 
sutomaticdired boilers. The air is conditioned 


ind pumped into the auditorium at the rate of | The projection suite is fitted with Philips 70/35 mm. multi-purpose projectors, with 150A Mole- 
25,000 cu. fi., representing 1,000 cu. ft. of air 


Richardson arcs. The Philips sound installation includes optical and magnetic heads and a completely 
per person, per hou duplicated amplification system 


On ’ 
| CO" GETE 
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2 Non Magnetic D1 BD iNnDEPENDENT 
© Straight or “ — | SPECIALISTS 
Diagonal Models | | Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 


@ Fast and Accurate £2.10.0 


: al | we are more than competitive—and they're buying 
@ Perfectly Registered Cut EVERY Time aia ee ye : inieeie, entation, 
Direct from America and stage equipment from us. We are 


ialists in on-the-spot reconditioning of seats 
PAYLAR Adhesive Perforated Tape— ENA 


and in general maintenance. 


CLEAR OR WHITE per 66 ft. roll 
35-mm. - = = # £5. 5.0 


Ask our representative 


17.5-mm. - = = = £€2.17.6 


16-mm. Single or Double Perforated 
£2.17.6 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 

Details from ROBERT RIGBY LTD. 4 
: STOLL OFFICES * LONDON COLISEUM W.C.2. 
Premier Works, Northington Street, London, W.C.1 F  eeeeniad Monnet Chaes tube ¢ Wile Sar O00 0 Eat 
HOlborn 2944/6 CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 
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Flame in the Streets 


Rank. British (A). CinemaScope. Photographed 
in Eastman Color. Featuring John Mills, Sylvia 
Syms and Brenda de Banzie. Produced and 
Directed by Roy Baker. Screenplay by Ted 
Willis. Director of Photography, Christopher 
Challis. Musical Director, Philip Green. 93 
minutes. Release July 10, 1961 


RACE PROBLEM melodrama, with a com- 
pelling domestic slant and vividly realistic 
Coa low life backgrounds. Finely photo- 
graphed in CinemaScope and Eastman Color, it 
concerns an ardent trade unionist who advocates 
equal rights for ¢ “card holders” in his 
shop, but is suddenly confronted by sharply 
conflicting loyalties when his daughter says she 
wants to marry a “ spade.” The explosion makes 
a shattering impact on the seemingly smooth 
relationship the trade unionist and his 
wife and the emotional upheaval subtly balances 
stark, down-to-<arth commentary on conditions 
in squalid Negro haunts, menaced by white 

* black-jackets.”” Skilfully written, forcefully 
acted and shrewdly directed, the opus grips from 
the start and culminates on a sympathetic and 
highly spectacular note. Excellent British 
spectacular note. Excellent British booking 

Story.—Jacko Palmer, a craftsman and union 
branch chairman, works at a London furniture 
factory where colouved men are ed. Gabe, 
an industrious Negro married to Judy, a white 
girl, is nominated for the vacant position of 
charge hand. At a meeting on Guy Fawkes 
night, Jacko, firmly against racial discrimination, 
quells opposition to Gabe’s promotion. Jacko 
enjoys his victory, but not for long. Shortly 
afterwards, Nell, his wife, informs him that 
Kathie, their pretty, but strong-willed school 
teacher daughter, contemplates marrying Peter 
Lincoln, a Jamaican nag ae Jacko is flabber- 
gasted, but Nell, hating ape gives him no 
chance to stall. She violently accuses Jacko of 

putting union affairs before her and Kathie. She 
oe tells Kathie what she thinks abou? her and 
Kathie walks out. Kathie visits Peter in a slum 
tenement and meets Judy, pregnant. The latter 
warns — that marriage to a Negro is no 
picnic, but Kathie and Peter believe their love 
will transcend all obstacles. Then Jacko appears, 
but while he and Peter are talking things over 
Teddy boys incite a race riot round a Guy 

‘ bonfire. Gabe is attacked and nearly 
burned alive before the police arrive, but as the 
conflagration dies down Jacko, Kathie, Nell and 
Peter face up, pel more pg to the 
urgent business still engaging them 

Production. — The _piciure gives its time- 
answer the headline mixed marriage question, but 
nevertheless clearly proves that the chose 
proximity of young white girls and coloured men 
in working class districts is the tinder. John Mills 
contributes a perfectly controlled performance as 
Jacko, the trade unionist who unconsciously 
neglected his wife, Brenda de Banzie definitely 
has her moments as the rebellious Nell, Sylvia 
Syms wins some sympathy as Kathie, Johnny 
Sekka registers as Peter, and Earl Cameron, Ann 
Lynn and Wilfrid Brambell head a hand-picked 
supporting cast. The eruption between Jacko and 
Nell creates a complementary heart and 
emotional interest, while the Guy Fawkes night 
bonfire, kindled by hoodlums, leads to a show- 
manlike climax. “Flame in the Streets,” a 
woman's film for all its searing fundamentals, 
should prove a scorching box-office success. 

Points of Appeal.—Taut script, powerful 
characterisation, sensitive and incisive treatment, 
strong feminine angle, sensational finale, realistic 
atmosphere, CinemmaScope and Eastman Color. 


Portrait of a Mobster 


Warner-Pathe. American (X). Featuring Vic 
Morrow, Leslie Parrish and Peter Breck. Direc- 
fw by Joseph Pevney. Screenplay by Howard 
Browne. irector of Photography, Eugene 
Polito. Music by Max Steiner. 107 minutes. 
Release not fixed 

FULL-BLOODED, if somewhat lengthy, pro- 
hibition era racketeer melodrama. Stable com- 


anion to “The Rise and Fall of Le 

mond,” i traces the spectacular, tho 
grisly, career of Dutch Schultz, the notorious 
American beer baron who lived and died by 
the “gat.” The story, which also indicts cor- 
rupt cops and politicians, is familiar, but an 
arresting performance by Vic Morrow as the 
uncouth, conceited, arrogant and utterly ruth- 
less mobster gives new vitality to salient situa- 
tions, presented against — backgrounds. 
One of many, but as good as, if not better than, 
Most gangster offerings, ‘ * Portrait of a Mobster ” 
will take the “ ninepennies ” for an exciting ride. 
Good real life “ thick ear.” 

Story. — In 1927, Dutch Schultz, a small time 
Bronx hoodlum, and Bo Wetzel, his pal, are 
employed by Legs Diamond, New York’s enemy 
number one. Dutch oversteps the mark, shoots 
John Murphy, a _ brewer, brashly attends 
Murphy's funeral and is smitten by Iris, the dead 
man’s daughter. Legs admonis Dutch, but 
he replies by forming his own mob with the 
backing of an unscrupulous politician. Iris 
rejects Dutch's advances and marries Frank 
Brennan, a handsome, but weak, “ flatfoot.”’ 
Lieutenant D. Corbin, a forthright detective, 
harries Dutch, but Duich has “ influence ” and 
Corbin is demoted to traffic duty. oe 
into financial difficulties and Dutch ; Ge 
on his payroll. Iris learns that Frank 1s gts 
ing money from Dutch, leaves him and becomes 
Dutch’s mistress, althou vaguely aware that 
he killed her father. Subsequently, she hits the 
bottle and Dutch throws her out. ings become 
hot for Dutch and later, rival gangs corner him, 
but he escapes only to be shot by Wetzel, who 
mistakes him for an enemy. 

P . — The picture gives its, time- 
honoured gangster theme a thorough going over, 
yet leaves something to the imagination. It 

asn’t much feminine appeal, but there are 
—y— = galore and a climax that’s both ironic 
and salutary. Vic Morrow pulls out all the 
stops as Dutch, a character com nded from 
ag ay and arrogance, Leslie Parrish makes 

e best of an unrewarding ney a Iris, and 
Peter Breck also quietly masters an unsympa- 
thetic part as Frank, while Ken Lynch puts in a 
good word for honest law enforcement officers 
as Corbin. The only bright comedy touch is a 
scene in a night club where Dutch warbles and 
audiences have to like it — or else! — but 
colourful kaleidoscopic impressions of gaudy 
speakeasies, accompanied by appropriate tunes, 
take the chill off its stark plot. 

Points of Appeal.—Robust tale, Vic Morrow's 
striking portrayal, big thrills, stern and show- 
manlike finale, title, crisp dialogue and realistic 
staging. 


Girl of the Night 


W arner-Pathe. 
Francis, Lloyd Nelan and John Kerr. Produced 


American (X). Featuring Anne 
by Max J. Rosenberg. Directed by Joseph Cates. 
Screenplay by Ted Rerkman and Raphael Blau. 
Director of Photography, Joseph Brun. Music by 
Sol Kaplan. 87 minutes. Release not fixed 
SEX MELODRAMA, adapted from pra 
Harold Greenwald's book, “ The Call Girl,” 
study of whores, based on actual case histories. 
It's about an attractive young woman who takes 
to the boulevard because the life maintains her 
in luxury, but gcts pushed around by an 
“immaculate pimp and, Lo een numerous 
consultations with a psycho-analyst, finally 
realises that prostitution is not entirely a bed 
of roses. The script lacks its Continental counter- 
part’s artistry and subtlety, but, thanks to 
competent acting and good atmosphere, definitely 
has revealing and exciting moments. Moreover, 
exploitation angles are considerable. Reliable 
title proposition, especially for industrial situa- 
tions. 
ory.—Bobbie, a comely twenty-five-year-old 
New York call girl, is managed by Larry, an 
elegant ponce, om she hopes to wed when 
she’s acquired a nest-egg. One evening. Bobbie 
receives a beating and consults Doctor Mitchell, 
an understanding ein aPh3tet i but, after 


29 


regular visits, rejects his suggestion that shc 
should abandon her “carcer.”” Encouraged by 
Larry, Bobbie joins a team of exclusive call girls 
run Rowena, a stately “* madame,” and escorts 
Lisa, a newcomer, on a dowble date. Lisa 
repulses her man, he discovers that she ts a 
socialite and threatens exposure and she, panic- 
stricken, leaps from a window to her death. Th« 
incident shocks Bobbic and she follows Mitchell's 
advice, accepts an office job and attends art 
school. Dan Bolton, her rugged instructor, courts 
her, but Bobbie, feeling unworthy of him, rebuffs 
him and again sees Larry. He promiscs marriage 
but wants Bobbie to see a few clients before they 
are hitched. This is too much and Bobbie leaves 
Larry and her old “ profession "’ for good 


Production.—The picture, one of mixed 
morality, acknowledges that prostitutes expose 
themselves to violence and worse, yet shows that 
big money all but compensates for the risks. No 
wonder it's got an X certificate! Anne Francis 
acts with easy assurance and is attractive enough 
to win sympathy which is not deserved as 
Bobbie, John Kerr contributes a smooth perfor- 
mance as the faultlessly tailored, glib-tongued 
Larry, Lloyd Nolan has the “* bedside " manner 
as Doctor Mitchell, Eileen Fulton sharpens its 
one element of real tragedy as Lisa, and Kay 
Medford is “ madame" to a “t” as Rowena. 
The film has no valid clinical aspirations, but 
by avoiding the excessively lurid acquires some 
feminine appeal. A tarted up gimmick offering, it 
should profitably solicit in other than “ posh” 
districts. 

Points of Appeal.—Matter-of-fact tale. 
characterisation, title, impressive 
dialogue and big selling line. 


good 
staging, frank 


Gold of the Seven Saints 


Warner-Pathe. 


American (U). W arnerscope. 
Featuring Clint 


Walker, Roger Moore and 

Leticia Roman. Produced by Leonard Freeman 

Directed by Gordon Douglas. Screenplay by 

Leigh Brackett and Leonard Freeman. Director 

of Photography, Joseph Biroc. Music by 

Howard Jackson. 87 Cpa Release July 31, 
61. 


OUTDOOR melodrama, featuring Pooular 
American tv stars Clint Walker and Roger 
Moore, and presented in Warnerscope. It con- 
cerns two fur-trappers who acquire a mass of 
gold, but run into bad men while crossing craggy 
territory with their precious cargo and evenmu- 
ally see their enemies and the nuggets go west 
The moral is obscure, but Hs main characters 
are sharply drawn and their behaviour creates 
both humour and thrills as the running battle 
proceeds. Realistically staged, as well as acted 
i'll =xng # = “ ninepennies "’ and junior. Safe 
“ double bi 

Story. de- oi Garrett, a breezy young Irish 
fur-trapper, and Jim Rainbok, his husky part- 
ner, grab a fortune in gold nuggets and head 
for the nearest town. MoCracken, an outlaw, 
and his nine henchmen pursue them, but Shaun 
and jim bury the Pusects. Later, Shaun is 
wounded, but Doc Gates, an elderly gunfighter 
turned physician, saves Shaun for a share of the 
gold. Gondora, a big-hearted bandit, offers Jim 
Shaun and Doc hospuality and the younger men 
fall for Tita, Gondora’s “ward.” During a 
cattle stampede, the thugs kidnap Shaun and 
Doc and kill Doc because he won't talk. Jim 
rescues Shaun after shooting McCracken’s men 
and McCracken is trapped by a boulder. Shaun 
and Jim retrieve the gold, but Gondora 
reappears and demands his cut. Finally, Shaur 
and Jim try to ford a river, but the nuggets 
are caught in rapids and swept away. 

Production.—The picture unhurriedly unfolds, 
but colourful sporadic rough stuff and a 
spirited, if cursory, romantic interest keeps its 
end up. Clint Walker displays a fabulous torso 
as Jim, Roger Moore makes an effective foil 
as happy-go-lucky Shaun, Leticia Roman catches 
the eye as Tita, Chill Wills amuses as the wily 
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When Warner-Pathe's sophisticated comedy, “ Don't Bother To Knock,” had its world premiere at the Plaza, Piccadilly, the gay holiday feeling in the 
film 


spread to the packed audience, which included many show business and society names. The long entrance foyer was decked with posters 
advertising the far-away places visited in the film, while, on stage, a Continental orchestra played before the film began. 


Star Richard Todd welcomed 
the guests, and with him were three of the film's leading ladies—Nicole Maurey, June Thorburn and Dawn Beret. 
Cyril Frankel were also present 


Producer Frank Godwin and director 
Above: Nicole Maurey, Cyril Frankel; Frederick Gotfurt (co-author of the screenplay) and Dawn Beret chatting with 
Richard and Mrs. Todd 


GAY NIGHT FOR ‘DON'T BOTHER TO KNOCK’ 


Top: Frank an4 Mrs. Godwin, Percy Livingstone; Bill Cartlidge, Nicole Maurey, J. R. Wallis. Below: Robert and Mrs. Clark; Lord and Lady Montagu; Sir 
Edward Boulting, Lady Barber 
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Gerry and Mrs. Blattner; Bill and Mrs. Whittaker 


J. H. and Mrs. McDonald, George and Mrs. Cooper; the front-of-house display 


I nnn nee 
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Doc, and Robert Middleton and Gene Evans 
score as Gondora and McCracken. Its scenery 
is impressive, while the dialogue has more wii 
than that of most “horse operas.” k'll enter- 
tain boys and their dads, if not the box-office’s 
distaff side. 


Points of Appeal. — Uninhibited yarn, tv 
favourites, hectic highlights, clean fun, striking 
backgrounds, Warnerscope and U certificate. 


The White Warrior 


Warner-Pathe. Italian (U). Dyaliscope, Photo- 
graphed in Technicolor. Featuring Steve Reeves. 
Georgia Moll and Renato Baldini. Directed by 
Richard Freda. Screenplay by Gino DeSanotis 
and Akos Tolney. Director of Photography. 
Mario Bava. Musical Director, Pier Unvini. 86 
minutes. Release July 31, 1961 


NINETEENTH-CENTURY adventure melo- 
drama, an Italian production given the full 
Dyaliscope-cum-Technicolor treatment. It's about 
a rugged, muscle-flexing Caucasian who fearlessly 
counters Russian aggression, vanquishes a 
treacherous fellow countryman and finds pure 
romance, The tale, although adapted from a Leo 
Tolstoy novel, sprawls, much the humour is 
unintentional and the dubbed English dialogue 
leaves much to be desired, but its spectacular 
battle highlights carry quite a kick and partly 
atone. It should intrigue the undemanding. 
Reliable star mass hokum. 


Story.—Czar Nicholas I of Russia determines 
to bring wild Caucasians under his rule, but 
Hadji Murad, a tribal leader, is more than a 
match for the f sh Russian General, Prince 
Sergei. Princess ria, Sergei’s beautiful wife, is 
sent by the Czar to Sergei with orders for the 
General to negotiate peace. Hadji, known as the 
White Warrior, wants to fight on, but Akmet 
Khan, his rival, who covets Sultanet, the White 
Warrior's betrothed and guardian of his mother- 
less small son, disagrees. Akmet Khan later 
betrays the White Warrior to Sergei, and Princess 
Maria, who secretly loves the White Warrior, 
causes further complications. The White Warrior 
and his aide eventually escape and prevent 
Akmet Khan forcibly marrying Sultanet. The 
White Warrior and Akmet Khan then meet in 
mortal combat and the latter takes the count. 

Production._—The picture, unfolded with hearty 
disdain for Tolstoy and history, contains many 
vivid batde sequences and these, interlaced by 
po~wlar romance, iron out scriptural cars. 


Steve Reeves never misses an opportunity to 
exploit his staggering vital statistics as the 
brawny White Warrior, Georgia Moll is an 


appealing Sultanet, and Renato Baldini seldom 
relaxes as Akmet Khan. The rest wear costume 
effectively, but the dubbed eae dialogue fits 
their parts less convincingly than the clobber. 
Anyway, the final scrap between hero and villain 
; a corker and can hardly fail to win mass 
applause. 

Points of Appeal.—Straightforward story, star, 
vivid spectacle, Dyaliscope, Technicolor and U 


certificate 


Plein Soleil 
(Blazing Sun) 


Hillerest. French (A). English sub-titles. Photo- 
graphed in Eastman Color. Featuring Alain 
Delon, Marie Laforet and Maurice Ronet. Pro- 
duced by Robert and Raymond Hakim. Directed 
hy Rene Clement. Screenplay by Rene Clement 


— TW ONE waN—THE ONE stony —THE ONE BOX OFFICE TRIUMPH! — 
“"‘Jacks’ Whopping” ° 


and Paul Gegauff. Director of Photography, 
Henri Decae. Music by Nino Rotta. 118 minutes. 
Release not fixed 


“ PERFECT CRIME” melodrama, a French 


production given English sub-titles. Finely photo- 
graphed in Eastman Color, it concerns a hand- 
some, vicious, youth murders a 


wealthy friend and takes over his victim's girl 
and money, but is caught out just as he thinks 
he's put himself beyond detection. The opening 
sequences are untidy, but a fascinating perfor- 
mance by Alain Delon as the ingratiating, yet 
callous, central character quickly tightens its 
action and suspense, leavened with sex, swiftly 
builds up. It'll hold the majority. Very good 
Continental thriller. 

Story.—When Phillippe, a playboy enjoying a 
great time in Italy, disobeys orders to return to 
San Francisco, his rich father sends Tom, 
Phillippe’s good tooking, though penniless, 
college friend, after him. The two lads on the 
spree with Marge, Phillippe’s comely young 
mistress, but Phillippe’s father becomes im- 
patient and Tom realises he'll lose a big bonus. 
He stabs Phillippe aboard the latter’s yacht while 
Marge is absent and dumps the body, weighicd 
by an anchor, into the sea. Tom then assumes 
Phillippe’s identity, forges passports and papers 
and makes a will in the innocent Marge’s favour. 
Later, he kills Freddy, one of Phillippe’s buddies, 
incriminates Phillippe and creates the impression 
that Phillippe, guilt conscious, has committed 
suicide. Finally, Tom proposes to the now 
wealthy Marge and puts Phillippe’s yacht up for 
sale. Upon inspection, it is revealed that a 
cable round Phillippe’s body had fouled the 
boat's propeller, and that that! 

Production.—The picture starts slowly, but 
things hum immediately it becomes clear that 
Tom envies Phillippe and wants his life. money 
and girl. Alain lon contributes a devilishly 
clever study as the attractive, but thoroughly 
bad, Tom, Marie Laforet is quite charming as 
Marge, and Maurice Ronet registers as Phillippe. 
The supporting types, too, convince. The murder 
on the yacht is most exciting, the cunning with 
which Tom “ frames” his victim for Freddy's 
death increases tension, and the twist ending is 
really glib. Lastly, a word for the delightful 
Italian sea and landscapes, finely photographed. 
There’s just one snag, lack of title and star 


values. 
Points of Appeal.—Ingenious and suspenseful 
story, Alain Delon’s brilliant performance, 


authentic backgrounds, crisp English sub-titles 
and Eastman Color. 


Ballad of a Soldier 


British Lion. Russian (U). Featuring Viadimir 


Chukhrai. Music by Michael Siv. 87 minutes 


WARTIME drama set at and behind the 
Eastern Front. It concerns a young Russian 
soldier's efforts to reach his country home in time 
to spend a few days of leave with his widowed 
mother, and the frustrations he encounters on 
the journey. The tale is gentle in its impact 
relying on shrewdly obse: studies of wartime 
conditions and people rather than on any sen- 


sational highlights. Its sympathetic human 
approach should eppeal to wider audiences than 
specialised ones. od “ double bill.” 


Story.—A young soldier, Aloysha, succeeds 
more by accident than 1 in putting two 
Nazi tanks out of action and is granted special 
leave to return to his home to help his widowed 
mother repair the roof of their small house in 
a remote agricultural area, Travel facilities are 
bad and he has only a few days before returning 
to the front. He manages to board a freight 
train loaded with fodder for army horses and 


MINNEAPOLIS 
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when a girl climbs into the truck the ¢wo soon 
develop a boy-and-girl friendship that is ingenu- 
ous, sincere and platonic. Finally they are parted 
and after further frustrations Aloysha reaches 
bome with only some five minutes to spend with 
his mother. But en route he has been able 
to help a number of people whom he meets. Then 
he rewrns to the front—and his death in action. 

Production.—The picture which adroitly blends 
romance, humour and suffers has a warm 
human background which ma in of wide 
appeal. Acting honours go to Viadimir Ivashov 
and Shanna Prokhorenko as the Red Star-crossed 
lovers whose idyll is as tender as it is brief. 
while outstanding among a talented supporting 
cast is Evgeni Urbanski as a disabled ex-soldier. 
Photogra and direction are more than com- 
petent and the English sub-titles are notably 
well written, 

Points of Appeal.—Warm-hearied story, exce!- 
lent characterisation, interesting backgrounds and 
U certificate.—B.W. 


Assassins in the Sun 


Compton. South American (X). English sub- 
titles. Featuring Arturo de Cordova, Tonia 
Carrero and Sadi Cabral. Directed by Carlos 
Hugo Christensen. 92 minutes. Release not fixed 


STARK real life action melodrama, made in 
South America, but given English sub-titles. I 
deals with a wife murderer who, longing to sec 
his small son, organises a mass prison break, 
but, following much slaughter and _privation, 
causes his child's death and loses his reason. 
Beneath an ugly surface, the tale contains a 
poignant and compelling ironic streak, but. 
although this partly offsets its viciousness, it's 
still too harsh and indigestible for average 
audiences. Booking mainly for “ cinema clubs.” 

Story.—Adriano, a wife killer serving a life 
sentence in a penal colony off Brazil, yearns for 
his small son. He starts a mutiny during which 
the guards and their families are given the full 
treatment, but the fugitives’ numbers get heavily 
depleted before they reach the mainland. Adriano 
and his cronies trek through the jungle, chased 
by the police, but the strain leads to friction. 
Adriano eventually sees his son, but as he hastens 
towards him the lad, frightened by his father’s 
dishevelled appearance, stumbles over a cliff to 
his death. Adriano is captured, but the authori- 
ties realise that his mind has gone. 

Production.—The picture not only depicts 
bloody war between the prisoners and their 

rsuers, but also shows a coloured man dying 
rom gangrenous wounds and a fugitive about to 
be bitten by a poisonous snake, yet seldom 
deliberately courts sensationalism. Arturo de 
Cordova contributes a sensitive and powerful 
portrayal as Adriano, and Sadi Cabral, Carlos 
Cotrim and Oswaldo Louzade are the most 
prominent of the formidable rest. The “ hero's” 
provocation marinates the raw meat, but even 
So it’s gristly. 

Points of Appeal.—Impressive performance by 
Arturo de Cordova, title and authentic locale 


The Thieving Magpie 


Cross-Channel/ Plato. Russian (A). English sub- 
titles. Featuring Zinaida Kirienko, Nikolai 
Afanasiev and Vladimir Pokrovsky. Produced 
and directed by Naum Trachtenberg. Screenplay 
by Nikolai Kovarsky. Director of Photography, 
Mark Dyatlov. 85 minutes. Release not Fred 


“CANDLELIGHT” melodrama, set in 
Russia. It’s about a beautiful actress, bonded to 
a lecherous old prince, who kills herself rather 
than that her child should be born a serf. The 
es Ag -— the ody true bo 
period, it tale, pa para b a 
ganda, drags its heels. Flond English s titles 
are an additional impediment. Solely for 
specialised halis. — 

Story.—The Prince, an elderly blue-blood, is 
smitten by lovely actress Anetta, the “ property 
of a landowner. The Prince, aided by a craft, 


—— eventually buys Anetta and exploits he: 
in his own private theatre. Anetta, o has a 
lover, Stepan, also a serf, rej the Prince's 


advances and he virtually holds her a prisoner. 
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Showmanthip 


THE EDITOR of a National magazine has 
sent me a letter he received from one of his 
readers in which a series of comments have been 
made regarding the writer’s recent visits to the 
cinema. As this editor reads the comments 
which I make on showmanship, he thought I 
would be interested. 

The letter deals with a number of cinemas and 
1 give a synopsis of the complaints : 

In Middlesex — “ This cinema I refuse to 
20 to at all. The last time I endured a perform- 
ance here. . . the picture was very dim indeed . . . 
consisting of a brilliance of about 50 watts, 
shown through a dirty projection port, on to a 
dirty screen with three visible splits in it. 

“There were long cobwebs hanging from the 
ceiling and a smell of dampness pervaded 
throughout.” 

A theatre in Buckinghamshire—*“ There was a 
curious high-pitched whine at every reel change. 

“ This theatre does at least make ome conces- 
sion to the patron by having one late perfor- 
mance a week—all the other theatres mentioned 
usually start between 6.30 and 7.10 and we are 
ejected from the premises at the umearthly hour 
of 10 or 10.10. 

In Hertfordshire—“ A screen that had been 
touched up with silver paint or some such sub- 


by FRANK HAZELL 


stance. This had only been done in patches and 
the result was a curious sheen which appeared 
when a certain light or colour hit the screen. 

“ The second feature, although being standard 
size, was shown on a CinemaScope screen.” 

Herts again—* A charming facade of peeling 
paint and an empty shop full of junk. Upon 
paying your three shillings you can, if you are 
fortunate enough to enter when the lights are 
up, feast your eyes upon the auditorium decor, 
peeling paint, damp patches and an interesting 
pile of disused seats in the corner.” 

The writer adds that he went to see a film 
advertised outside as being “in the wonder of 
magnetic stereophonic sound,” but found it be- 
ing played with the ordinary optical sound. 

Well, obviously the writer was pretty steamed 
up when he wrote such a letter, but the frighten- 
ing thing about this is that it’s the whole of the 
trade that suffers when we present such a sorry 


ure. 

Showmanship starts first and foremost at the 
theatre in the presentation of the goods we are 
offering—what is the good of the big press cam- 
paigns, the publicity stunts and other channels of 
advertising if, when we win the point and get 
someone to come along, we drive them away 
again by such bad management. 


THE COMPANY OF SHOWMEN 


The balloon certainly went up 


A SERIES of stunts well in keeping with the 
film “The Pure Hell of St. Trinian’s’ was used 
by C. Prescott for his campaign at the Odeon, 
Bury. 

Highlight of the campaign was a huge red 
balloon flown from the top of the theatre with 
a six-foot banner suspended beneath it. At a 
height of nearly 350 feet, this was visible for 
miles around. 

The next stunt was carried out by the head 
receptionist, dressed in St. Trinian'’s uniform, 
who paraded the town distributing throwaways. 

Special posters were also produced for display 
on the petrol pumps at local garages and these 
featured cartoon drawings linked with a particu- 
lar brand of petrol. 

Good press coverage for “No Love for 
Johnnie” was gained by E. C. Carter, Odeon, 
Ilford, with pictures of the stars at a special 
managers’ screening. 

The “ past roles” contest on Peter Finch was 
used by one paper and the theatre newsboard 
featured a “ From Script to Screen” display. 

At the Gaumont, Barnsley, G. Moore had a 
series of excellent window displays for “* The 
Singer not the Song” and also used streamers 
on the local buses. For the Easter period, a 
special programme was produced and distri- 
buted by members of the Boys and Girls club. 

L. A. L. Moneypenny, Odeon, Jersey, managed 
to get permission for a banner to be suspended 
across the street in the main shopping centre 


for “ The Singer not the Song.” The message 
was put across to a greater number of people 
than most other forms of outdoor publicity. 


Balloons giving credits to “ Carry on Regard- 
less *’ were given away at various points in Lan- 
caster when N. L. Eccleston played the film at 
the Palace. 

Tie-ups on the “Carry On” theme were also 
arranged with local stores and proved very suc- 
cessful. Cartoon cut-outs were mounted at the 
foot of the circle stairs and together with stills 
formed an illuminated display that caused much 
comment. 

Maximum press coverage was gained for 
* Swiss Family Robinson” by N. C. Longley, 
Odeon, Erith. The coverage in shops was also 
first class. 


Vv. A. H. Crawley, Odeon, Sevenoaks, pub- 
lished pictures of the vast queue of youngsters 
for “ Swiss Family Robinson ™ in the local press. 
He also had fine press coverage on the various 
activities he arranged for the Children’s Club 
during Easter. 


Alec Slatter, Regal, West Norwood, managed 
to get a good holiday atmosphere in his cam- 
paign for “ Swiss Family Robinson’ which was 
played over Easter. An Easter bonnet parade 
was held and another item was the egg collec- 
tion for distribution to old fotks. 


A gay and attractive holiday front-of-house 


NEW MEMBERS 


The following are enrolled in the 
Kine. Company of Showmen :— 


Miss E. Hodgson, A/M, ABC, Warring- 
ton. 

G. F. Johns, Rivoli, Southend-on-Sea. 

G. S. Ramsden, Regal, Paisicy. 

M. J. Ronan, A/M, 
brough. 

N. Tayler, A/M, Ritz, Harringay 

T. Tighe, Odeon, Newton Abbot 

M. H. Wilson, A/M, Regal, Rochdale 


SEALS OF MERIT 
D. M. Campbell (second) 
(Life No. 226). 
A. McCarthy 
(Life No. 333). 
M. J. Zagury (second) 
tlarrow (Life No, 332). 
F. R. Vere (fifth), Cariton, 
Bournemouth (Life No. 267). 


Elite, Middies- 


Regal, Stirling 


(second), Ritz, Harringay 


Embassy, North 


Boscombe, 


was designed and the 
used to their best effect 

Another manager who concentrated his cam- 
paign on one idea was Ken Milborrow, Odeon 
South Norwood. This, again, was for the Disney 
picture and all efforts were on the “closed” 
signs used on shop doors. 

Most traders were willing to co-operate and 
during lunch periods and at night few shops 
were not displaying a plug for the Odeon pro- 
gramme in the centre of their main entrance. 

A. E. Williams gives a list of his theatre staff 
at the Odeon, Northfields, who helped in ihe 
formation and operation of his campaign for 
*The Grass is Greener,” and as he was on 
holiday during the period, I should think much 
credit should go to these regular theatre helpers 


usual renters’ aids were 
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SELL! 


Booth’s Gin 

Bourjois Cosmetics 
Bulmer’s Cider 

Coca Cola 

Dewar’s Whisky 
Elizabethan Radios 
Guinness 

Keltex Shirts 
Matchiess Motor Cycles 
Mercedes-Benz 
Nescafe 

Noilly Prat Vermouth 
Wilis’ Cigarettes 


. just a few of the top-line 
manufacturers who are linking their 
product with the promotion of forth- 
coming BLC releases. 


These National tie-ups, backed by 
showmanship, will help 

you SELL the exciting line- 

up of pictures on their 

way to you under the BLC 

banner. 


34 


YOUR FILMS 


—continued from page 15 


* PEPE (BLC—CinemaScope), the Cantin- 
flas marathon comedy, did fairly well in family 
halls, but not nearly so much as I and most 
ewhibitors expected. or rather hoped, in average 
theatres. And to think it was originally set for 
“hard ticket” extended-run treaimem. The 
cinema-going public is certainly unpredictable! 


+ + + 


AT FIRST 
(Twentieth 


SIGHT “The Big Gamble” 
Century-Fox—CinemaScope) looked 


cert,’ but to date the alfresco thriller hasn't 
paid generous odds. It doesn’t lack tension, but 
apparently us stars fall short of box-office 
stature. Actually, a lorry is the “ hero” of the 
film 
+ + + 
NEARLY A NASTY ACCIDENT” (BLC 
British) got off to a modest start. k's as 
good as most British low-brow comedies, but 
for some inexplicable reason some fans are 
ivking its title a hetle too literally and fighting 
any 
+ + + 
THE X certificate opus, “ Sanctuary ” (Twen- 
tieth Century-Fox—CinemaScope), a screen 


version of two William Faulkner novels, is, of 
jaughing matter. Neither are its 
anything to get particularly cheerful 
about. It. too, has yet to make its mark. 


course, no 


recorpis 


+ + + 
CRY POR HAPPY (BLC—CinemaScope) 
has completed its London runs, but there will 
he no kamentations s passing. The Ameri- 
an Ser comedy drama never really got 
started 
+ + + 
IF TITLE VALUES alone meant anything, “A 
Weekend With Lulu” (BLC—British) would 
have been home and dry. h's home all nght, 
but with a kitty practically bare. Ms failure is 
» hint to British comedy producers to change 


the formula and, equally mmportant, the 4cam. 


+ + + 


FOR THOSE who can get 
films, here - two from Cross-Channel: “ The 
Green Mare’s Nes (Franscope—French) (X), 
gamy stuff which has played many return dates 
und done even better the sccond and third time 
than the first; and The Wild And The Wan- 
Lon (A), a Franco-Italian Eastman Color 
adventure melodrama The last named, which 
Belinda Lee, is proving quite a 


away with foreign 


stars the late 
turn-up 


+ + + 


STREWTH! The Rank British comedy “ double 
bull Genevieve and Doctor In The 
House,” is making news. I know of a 

subsequent-run " exhibitor who, scared stiff by 


regain 


a recem circuit release, had yet another go with 
the “Doc” and ‘* Genevieve” and did a 
burster To coin phrase, old friends are 
usually best! 


@ John L. Hart has been appointed manager of 
the Electric Cinema, Bournemouth. 


@ Southampton Town Planning Committee has 
renewed the licences of the town’s nine cinemas. 
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Schepin, a famous actor, visits the Prince's 
theatre, falls desperately in love with Anetta and 
hears her story. Finally, Anetta learns that she 
is to become a mother and commits suicide. 

Production._-The picture, a hark back to the 
days when the Russian poor were cruell 
suppressed, tells a tragic tale, but fails to rea 
the heart because its arteries are clogged by 
class prejudice. Zinaida Kirienko displays good 
looks and no little ability as Anetta, Vladimir 
Pokrovsky contributes a powerful portrayal as 
the licentious, vindictive Prince, and Victor 
Korshunov and Nikolai Afanasiev register as 
Stepan and Schepin, but their talents are wasted 
on the gloomy inhibited script. In short, “ The 
Thieving Magpie’ is unlikely to feather the 
average exhibitor'’s nest. 

Points of Appeal.—Good staging and clever 
photography. 


The Virgin Spring 


British Lion. Swedish (X). English sub-titles. 
Featuring Max von Sydow, Birgitta Valberg and 
Gunnel Lindblom. Directed by Ingmar Berg- 
man, Written by Ulla Isaksson. Director of 
Photography, Sven Nykvist. Music composed 
by Erik Nordgren. 88 minutes 
MEDIEVAL melodrama based on a_ four- 
teenth<entury folk-song and veiled in allegory. 
It concerns the tragedy that befalls the daughter 
of a rich land-owner who is ravished, 
and murdered by goatherds while riding 
through the woods. Her father’s vengeance on 
the kollers and the discovery of a magic spring 
on the spot where her body lay serve to round 
off a sombre and starkly moving tale. Collec- 
tors piece for discriminating specialised 
audiences. 
Story.—Karin, the lovely young daughter of 
Tire, a land-owner of Vinge and his wife, 
Mareta, sets off carly one morning to ride 
through the woods to the church with candles 
to be lighted to the Holy Virgin. She is accom- 
panied by her step-sister Ingeri, a jealous 
slattern who worships Odin in secret. Three 
wandering atherds pounce on Karin, ravish 
her, club bee to death and steal her fine 
clothes. Later they try to sell the raiment to 
Mareta, who informs her husband. Realising 
they are the killers he slays them and, accom- 
panied by his household, seeks for, and finally 
finds, his dead daughter. As her body is raised 
a spring gushes from the ground and Tore vows 
ne will build a church on the site in exculpation 
of his triple slaying. 


Production,—The _e pulls no punches in 
telling its sombre tale, and under Ingmar Berg- 
man’s inspired direction builds up a convincing 
picture of the hard life and semi-barbaric cus- 
toms of the Dark A which influence him so 
strongly. Max von Sydow is convincing as the 
land-owner; Birgitta Valberg plays convincingly 
as his wife: and Birgitta Pettersson is genuinely 
appealing as their unfortunate daughter. Gun- 
nel Lindblom scores heavily as the half- 
demented Ingeri, and outstanding paces 
come from Axel Diiberg and Tor Isedal as the 
killers. The otegraphy captures and holds 
the mood of the story to perfection. 

Points of Appeal.—Moving and _ gripping 
story, authentic atmosphere, beautiful wes 
effects, impeccable direction and acting.—B. 


Featurettes 


Anglo Amalgamated 


THE NEVER NEVER MURDER. British. 
(U) Featuring Russell Napier. Narrated by 
Edgar Lustgarten. Produced by Jack Greenwood. 
Directed by Peter Duffell. Screenplay by James 
Eastwood. Director of Photography, Bert Mason. 
30 minutes. Release not fixed —Tabloid crime 
melodrama, the latest Scotland bs action thriller 
telling how a homicidal “ goods 

io finally brought 


gained by trickery on HP. 
to book. A woman's dead belt, discovered in 


a partly demolished building, sets the law moving, 


NN 
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and Superiniendent Duggan, smoothly portrayed 
by Russell Napier, never lets up until justice is 
served. Edgar Lustgarten, the famous crimino- 
logist, furnishes the commentary and not only 
tightens continuity, but also clearly underlines 
the real life “ who-dunnit's moral. Very good 
British series featurette. 


Walt Disney 


LAPLAND. American. (U). Narrated by Win- 
ston Hibler. Produced by Bén Sharpsteen. Script 
by Dwight Hauser. Director of Photography, 
Richard Tegstrom. 30 minutes. Release not fixed. 
—CinemaScope and Technicolor travelogue, 
‘People and Places" iabel. It 

describes life among the Lapps, but spends inor- 
dinate time chasing reindeer to their Northern 
breeding grounds and covering the return journey. 
The two-way trip, flatly photographed and ac- 
companied by uninspired commentary, is repeti- 
tious and creates little interest, fet alone excite- 
ment. Moderate proprietary “ fill-in.” 


TRADE SHOWS 


LONDON 
June 13: 
One Eyed Jacks (A). Paramount 
dilly Circus, 10.15 am. 
Love is When You Make It. 


Plaza, Picca- 


British Lion. Own 


Theatre. 2.30 p.m. 

June 14: 

Road to Eternity (X). Gala. Berkeley. Totten- 
ham Court Road, 10 a.m. 


Man in the Back Seat (A). Anglo Amalgamated. 
Hammer. 10.30 a.m. 

The Richest Girl in the World. Unifilms. Pre- 
view Theatre. 10.30 a.m. 


Egg Yegg, Tom Thumb’s Brother, Watersports 


Champs, The Gorilla Hunt, Tooth or Con- 
sequence (shorts). Columbia. Own Theatre. 
2.50 p.m. 

June 15: 

Dentist on the Job (A). Anglo Amalgamated. 
Studio One. 10.30 a.m. 

Breathless. British Lion. Own Theatre. 2.30 p.m. 

June 16: 

On Trial. New Realm. Celluloid. 10.30 a.m. 


Lake of Shadows (short). S. F. Distributors. 
Celluloid. 10.30 a.m. 
Goliath and the Dragon (U) Anglo Amal- 


gamaied. Hammer Theatre. 10.30 a.m. 


Lileya. British Lion. Own Theatre, 2.30 p.m. 
MANCHESTER 

June 14: 

Don't Bother to Knock, Warner-Pathe. ABC, 
Deansgate. 10.45 a.m, 

June 15: 

Portrait of a Mobster. Warner-Pathe. Theatre 
Royal. 10.45 a.m. 

June 16: 

Aphrodite, Goddess of Love British Lion. 
Theatre Royal. 10.45 a.m 

LATE EXTRAS (LONDON) 

June 8: 

Lifeline to Hong Kong, Miceniks. Terry the 
Terror, Kid From Mars, Alvin's Solo Flight, 
Ten Pin Tour, Porpoise Posse, Goodie the 
Gremlin (shorts). Paramount. Own Theatre. 
2.45 p.m. 

June 9: 

Greek Rock. British Lion. Own Theatre. 2.30 
p.m. 

Stop Look and Laugh (U). Columbia. Own 
Theatre. 2.30 p.m. 

June 10: 

White Rose Wedding (U). Rank. Leicester Square 
Theatre. 12 noon. 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ADAMS, H. W.,. Odeon, Godalming: The Pure Hell 
of St. Trinians. Ackroyd. R.. Gaymont, Barnstaple 
Children’s club. Amerena, P. C., Gaumont, Norwich 
Macumba Love, A Breath of Scandal (2) Allan. 
S. G.. Tivoli, Partick: G.I. Blues, Pollyanna (2) 
Agnew, W. J... Gaumont, Glasgow: Public relations 
Alexander, J... Gaumont, Wolverhampton: Flaming 
Star Aspden, W. W., Odeon. Blackburn: The 
Magnificent Seven. Allen, D. E.. Odeon, Coventry 
The Great Imposter, The Three Worlds of Gulliver 
(2) 


BLEASE. G. B.. 
the Moon (2) 
Elmer Gantry 
Plaza, Dudley 


Odeon, Bolton: Pollyanna, Man in 

Bedford. H.. Gaumont, Derby 
Midnight Lace (2). Berader, P. J.. 
Saturday Night and Sunday Morning 
. & .» Odeon, Worcester: Surprise Package 
Birse. H. C.. New Victoria, Edinburgh: Spartacus 
Bignell. A. W.. Odeon, Redhill: Man in the Moon 
Booty. Miss J. A.. Odeon, Faversham: Carthage in 
Flames. The Pure Hell of St. Trinian’s (2). Barton, 
E. D.. Odeon, Bath: The Singer Not the Song. Bish, 
H. S., Gaumont, Chippenham: The Bulldog Breed 
Bigwood. G. F., Odeon, Weston-super-Mare: High 
Time. Bird, T. W.. Gaumont, North Shields: Elmer 
Gantry, Pollyanna (2) Bentley. G. R.. Odeon 
Liandudno: Blue Murder at St. Trinian’s. Barker. 
F.. Odeon, Burnley: South Pacific Brown. J. A.. 
Gaumont, Edinburgh: No Love For Johnnie. Browne, 
P. G., Odeon, Harlesden: The Facts of Life, Esther 
and the King (2). Brown, C. E., Gaumont, Preston 
Pollyanna. Beacham, V.. Odeon, Herne Bay: Swiss 
Family Robinson, Song Without End. Watch Your 
Stern (3). Bishop. D. R., Playhouse, Guildford: Five 
Golden Hours, The Big Fisherman (2) Baker. 
P. H.. Odeon Portsmouth Oklahoma, The 
World of Suzie Wong (2) Bushnell, C. E.. 
Odeon, Bournemouth: The World of Suzie Wong 
Baker, R. C.. Odeon, Hanley: The Pure Hell 
of St. Trinian’s. Bromley, E.. Gaumont, Oldham 
The Singer Not the Song Brown, J. A.. Gaumont 
Edinourgh: The Magnificent Seven. Bint. B., Odeon 
Sale: The Pure Hell of St. Trinian’s. Barr, R. E., 
Astoria, Glasgow: Gl. Blues Brookes. E. W.. 
ex, Farnborough: Saturday Night and Sunday 
Morning Baker, R. A.. Odeon, Cambericy: The 
Singer Not the Song 


‘ALCOTT, J. J.. Gaumont, Waltham Green 
and the Gladiators, Saturday Night and Sunday 
Morning, The Canadians (3). Crawley, V. A. H.. 
Odeon, Sevenoaks: No Love For Johnnie. Carter, 
A. R., Odeon, Guernsey: The Pure Hell of St 
Trinian’s, Pollyanna (2) Collings. 8. E.. Rialto, 
Liverpool: The Canadians. Coppock, B. L.. Odeon 
Rhyl: No Love For Johnnie. Cheepen, M.. Gaumont, 
Shepherds Bush: Swiss Family Robinson Clark, 
J. « Majestic, Leeds: No Love For Johnnie 
Connett, F. A.. Gaumont, Weymouth: Swiss Family 
Robinson Charles. R.. Regal, Camberwell: The 
Long. the Short and the Tall, The Night We Got the 
Bird (2). Cook, R. L.. Odeon. Middlesbroueh: No 
Love For Johnnie. Clarke, L. R.. Majestic, Staines 
Man in the Moon. Cox. G. A., Odeon, Chelmsford 
Tunes of Glory Caro. S. P., Odeon, Clacton: The 
World of Suzie Wong. Craig. B. L.. Odeon. Cardiff 
The Big Fisherman, The World of Suzie Wong (2) 
Curry. 3.. Gaumont, South Shields: Flaming Star 
The Siege of Sidney Street (2) Crawshaw, 
Odeon, Taunton: The Great Imposter, Never on 
Sunday (2). Crisp, A. G., Odeon. Southend: The 
Wackiest Ship in the Army Connett, F. A., 
Gaumont, Weymouth: The Pure Hell of St. Trinian’s 
Cranfield, G. W.. Odeon, Oldham: Never on Sun 
day Close. C. C.. Gaumont, Bristol: Esther and 
the King. Clark, C.. Odeon, Scotstoun: Pollyanna 
Conway, C. D.. Odeon, Hereford: Pollyanna, Solo- 
mon and Sheba (2). Clarke, D., Odeon, Derby 
The Fugitive Kind. Court, H. 3., Gaumont, Ports- 
mouth: The Facts of Life. The Singer Not the Sone 
The Magnificent Seven, The 


Demetrius 


No Love For Johnnie 
Grass is Greener (5) 


DAVIS. D. M., Ambassador, S'ough: Tiger Bay 
to Alaska (2). Deracott. C. H.. Odeon, Liverpool 
The Alamo. Dickinson. J. F. C.. Odeon, Rochdale 
G1. Blues. Doveton, J. D. H.. Gaumont, Swindon 
The Brides of Dracula Denkin, W. T.. Odeon 
Motherwell: Tunes of Glory Ditcham. C. T., 
Odeon, Kineston: Flaming Star Dunbar, R. A.. 
Academy. Brighton The Wackiest Ship in the 
Army Docherty, C.. Queen's Hall, Newcastle 
Oklahoma. Dawson. G. V.. Odeon, Worthine: Swiss 
Family Robinson. Dawson, A. E., Odeon, Darling- 
ton: The Great Imposter. Dene. T., Odeon, Croydon 
Mr. Topaze. Donaldson, A. M.. Odeon. Greenock 
The Great Imposter. The Siege of Sidnev S'reet, Look 
at Life (3). Douglass, W. A., Royal, Sunder'and 
The Cossacks Daviss, A. F.. Ambassador, Hayes 
Esther and the King, Midnight Lace (2) 


. North 


ELLIOT, 3. Odeon. Gateshead: Midnieht Lace. Eleock, 
G. P.. Odeon, Deal: Tunes of G'ory Eslick, E., 


Gaumont, Eltham Hill: The Big Fisherman. Evans, 
R. T.. Regent Brighton Five Golden Hours 
Edmondson. K. D.. Odeon, Chester’ The Pure Hell 
of St. Trinians Edward, A. M.. Gaumont, Ply- 
mouth: The Three Worlds of Gulliver, Elmer Gantry 
Under Ten Flags (3) 


FREWIN, G. D., Gaumont, Rochester: Flaming Star 
Farmer, R.. Gaumont, St. Albans: The Rat Race 
Firman. S. A.. Odeon, Hatfield: The Millionairess 
Frankland, D. G. M.. Odeon, West Hartlepool: Gt 
Blues 


GREAVES, W. L.. Gaumont, Dudley 
Flames. Ghisletta, E., Odeon, Weil Hall: The Singer 
Not the Song Greenwood, C., Odeon, Lancaster 
Tunes of Glory Ghisletta, A. M., Odeon, Penge 
The Grass is Greener, Children’s club (2) Gold- 
thorpe. B.. Odeon, Stockton: Tunes of Glory. Gil- 
christ, B.. Gaumont, Carlisle: The Magnificent Seven 
Tunes of Glory (2). Gaukrodger, J.. Odeon, Rother 
ham: G.I. Blues. Goodman, D. J., Gaumont, Wood 
Green The Magnificent Seven, Mr Topaze (2) 
Grossman, N., Ritz, Richmond: Children’s club 
Grou, L. T., Regal, Woolwich: Children’s club, Pub 
lic relations, Theatre publicity (3). Gilbert, H. J., 
Savoy, Enfield: Light Up the Sky, The Nun's Story 
Sands of the Desert. Ice Palace, Dentist in the 
Chair (5). Gordon, R. E., Odeon, Bristol: Sparta 

Gasper, K. J., The Magnificent Seven. Gom- 
F. H.. Gaumont, Southsea: Tiger Bay 


Carthage In 


Trocadero, Elephant and Castle 
Song, Midnight Lace (2). Gislingham., E. A.. Gau- 
mont, Cheltenham: The Magnificent Seven. Gordon, 
R. E.. Odeon, Bristol: Spartacus Gurr, C. W., 
Odeon, Barnet: The Facts of Life 


The Singer Not 


HARVEY. I. B.. Gaumont 
Jack, Brother's in Law (2) 
Edmonton The 


Hendon: I'm All Right 

Horry, E. C., Regal 
Facts of Life Harris-Queich, 
A. M., Gaumont, Dagenham: The Grass is Greener 
Howes, G. Gaumont, Salisbury: Under Ten 
Flags, The Big Fisherman, Never on Sunday (3) 
Hall, W., Elizabeth, Krefeld: At War With the Army 
Haggart, G.. Carlton, Glasgow: The Bulldog Breed 
Honeyman, R. G.. Odeon, Ayr he Magnificent 
Seven, Midnight Lace, Public relations, Children’s 
club, G.I Blues (5). Hobart, S. 3.. Odeon, East 
Dulwich: Mr. Topaze, No Love For Johnnie. The 
Singer Not the Song (3). Hunter, C.. Odeon, War- 
rington: Tunes of Glory Hockings. K. J.. Odeon 
St. Austell: The Pure Hell of St. Trinian's. Heasle- 
wood, R. H., Gaumont, Taunton, Pollyanna. Herold, 
C. A., Odeon, Morden: The Singer Not the Song 
Harris. L. J.. Odeon, Brighton: Swiss Family Robin- 
son. Harvey, J.. Odeon, South Shields: Gl. Blues 
Hann, K. B. S.. Odeon, Ramsgate: Tunes of Glory 
Harman, L. H., Gaumont, Weston-super-Mare: The 
Criminal. Hainge, E. D., Odeon, Birmingham: The 
Magnificent Seven, Public relations, The Grass is 
Greener. No Love For Johnnie, The Singer Not the 
Song (5). Highham, C. G.,. Astoria, Finsbury Park 
Madison Avenue 


INGRAM, W.. Gaumont 
dew, A. G., Odeon 
Cade 


(slasgow 


Spartacus _Ingle- 
Finchley 


The Sins of Rachel 


JONES. D. E.. Odeon, Port Talbot 


Pollyanna, Shane 
(2). Jones, R.. Gaumont, Chester 


Flaming Star 


NEWMAN. G.. Capitol 
For Johnnie 
Odeon 


Leith: Gl 
Never on Sunday (3) 
Park Royal 


Blues, No Love 
Nixon, D. K., 
Circle of Deception 


VERNALL, E. R.. 
at Race 


MM Grange, Dagenham: The 


WILLIAMS, J., Odeon, Shettleston: GI 
ford, F. A.., Gaumont, Watford 
Wyatt, W. T.. Ritz, Edgware: The Crowded Sky 
Children’s club. Wright. F. A.. Regent, Great Yar 
mouth: The Crowded Sky, Never Take Sweets From 
a Stranger, Sons and Lovers, Theatre publicity (4) 
Williams, J. P., Odeon, Muswell Hill: Midnight 
Lace Watts. D. J3.. Odeon, Salisbury The 
Canadians, Wilkinson. L.. Odeon, Nottingham: The 
Maznificent Seven. The Grass is Greener, The Singer 
Not the Song (3) Witts. F., Odeon, Gloucester 
The Magnificent Seven. Watses, G. A.. Gaumont 
Guernsey: The Night We Got the Bird Wills, 
C. B.. Odeon, Camberwell: Mr. Topaze 
A. A., Odeon. Peckham: Look at Life 
E. P., Odeon, Reading: Can-Can. Witkins, 

Odeon, Torquay: The Greengage Summer 
T. B., Odeon, Kensington: The Magnificent Seven 
Watt, Miss L.. Odeon, Coatbridge: Midnight Lace, 
Eimer Gantry, No Love For Johnnie (3) 


Blues. Wash- 
Madison Avenue 
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‘Kine. —-MGM £600 Contest 


A Time Machine 
took the eye 


PATRONS entering the 
during the two 


Gaumont 
weeks before manager 
Wall played “The Time Machine” were able 
tO Inspect an intricate piece of machinery set 
up in the circle lounge and ponder on the con- 
sequences of getting too close to it 


I alkir k, 
Antony 


For the machine—a 
Time Machine. which took the theatre's chief 
projectionist eight weeks to build—was_ sur- 
rounded by a display of enlarged stills from the 


film illustrating the horrors of the Morlock 
cra 


six-foot replica of the 


The machine was made from a chair with 
1 bicycle wheel attached to the back This re 
volved on an electric motor and as the 
came in contact with 


wheel 
mechanical 
suitably eerie noises were made 


various other 
devices 


Green light 
Ihe whole area was lighted with green light 
and the display had numerous intermittent flash- 
ing red bulbs. A tape recorder, placed behind 
the chair, urged patrons to see the picture 
A similar, but smaller, 
wood and with a 
porated in another: 
of the theatre 
During playweek, Mr. Wall's 
jectionist toured the town 
full details of the programme 


machine made out of 
Mecanno motor, was 


incor- 


display in the main foyer 


ipprentice pro 
with a card giving 

Shop tie-ups were 
rranged and four competitions were run in con 
junction with the local press. 

In addition. a thousand throwaways were 
tributed in the 
through a 


dis 

Streets, leaflets were sent out 
laundry, and the film 

serialised in the Grangemouth Advertiser 

ing in 220 inches of free space. 


local 


April Awards 


ist Prize (Engraved Silver Lion and £10): 
G. Lennox, ABC, Falkirk ( Butterfield 
8 **). 


2nd Prize (Engraved Branze Lion): F. R 
Vere, Carktton, Boscombe ( Cimarron") 


Specially Commended 
Harvey. Ritz, Romford (° Butterfield 
8") R L. Cook ABC, Swindon 
(** Buvierfield 8) D. Ca 
Oxford (* Cimarron”) D 
Odeon, Derby (" Bells are Ringing 


Highly 


(Certificates): § 


Commended 
Knight Kinnaird 
ron”); Miss J. A. Booty, R/M, Odeon 
Faversham (“The Time Machine") 
T. H. Neat. Premiere. Cheetham Hill 
(* Butterfield 8") ct 
Metropole, Cimarron") 
4. L. Holloway Central Reading 
(“ Cimarron”); L. Key, ABC, Scun- 
thorpe (“‘ Cimarron "). 


(Certificates): W 
Dundee (* Cimar 


Chapman 
Nottingnam (' 


ROSE PUBLICITY LTD. 


7 


}3 Abingdon Street, Phone 23158 


KINEMATOGRAPH WEEKLY 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 


SITUATIONS WANTED 


Caps 26. peers extre. Box Ne. 1/- extra. 


AM Classified Advertisements must 
be prepoeid (except aeppreved 
eccounts) end received by Thurs 

fer inclusion im the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Teleshone : TEMsle Bar 2468, Ext. 271 


GLASGOW 


£250,000 available for the 
purchase of a CINEMA 
THEATRE in first class 
trading position. 


Details in confidence to: 


HARRIS & GILLOW 


93/935 Wardour Street, London, W.1. 


FOR SALE 


A limited number of 
CINEMAS suitable for 
Owning Managers with 
Limited Capital. 


GERrard 2504 (7 lines) 


JUNE 8, 1961 


CINEMAS FOR SALE 


AYRSHIRE TOWN 
| as going concern, 
RATEABLE 
| £8 10s. 6d 
Weekly 
—_ - 


Cinema for sale 
including property 
VALUE £64 Feuduty 
N., Box 949, Kinematograph 


CINEMAS WANTED 
| CINEMA _ required “North 
| suburbs or Home Counties. 6,000 sq. ft 
minimum floor space. Condition unim- 
portant. Freehold or leasehold —K., Box 
| 946, Kinematograph Weekly 


YP ondon 


PRIVATE COMPANY SEEKS 


CINEMAS 


Which are at present open and operating rental bases 
and of profit sharing basis with of without premiums 
— should be situated in the South of England with 
@ seating capacity not exceeding six hundred. 
Please write to PRINCIPAL, 


YOU MAY REPLY IN CONFIDENCE TO 

BOX NUMBERS 

nF ag hy. A AG Gy 

reaching someone for whom & is net in- 

|, readers may use the following 
service ¢ 

Enclose your sealed reply in eneother 

—— addressed to the Advertisemenm 

end edd «@ list of individuals or 


forwerded. 

the list, your letter will be destroyed. 
Please note, under ne circumsptences con 

we divulge the nemes and eddresses of box 

mumber holders. 


SITUATIONS VACANT 

SHORTHAND TYPIST aged 417/18 

v ‘ Supervisor Hour 

m no Saturdays 
honoured 


OF INFORMA- 
INFORMATION 
im the 
on estimates 

ors negotiate con- 
and prepare technica 
ira purposes 
wersant with 
and other film 
an up-to-date 
Experience in 
be an advantage 
Write giving age 
¢ an qualifications 
Ministr 

id Executive 
Farringdon 


CENTRAL OFFICE 
TION require an 
OFFICER 


assist 


TV 


ess 


‘ 


t 
Oo 


workshop experience 
shift work 
td Lons 


VAULT-KI t Pt al 
jesirable but nt e-day week 


Lonsdale 


CHIEF 


reat 


PROJECTIONIST 
South Co 


arades ured 


sOUrnhe 


female, fur 
Imperial Chemic 
Permanent and 
giving full 
Women), 


FILM EXAMINER 


required b 


EXPERIENCED second or Co-Chief for 
Cameo Cinema, Cliftonville, Margate. — 
Write giving full particulars 


BOOKING and 
Independent Home Counties 
Enquiries onfidentia Y Box 
Kinematograph Week 


General Manager, small 
circuit 
Ow 


fale | 


Experience | 


| SITUATIONS VACANT (contd.) 


GOVERNMENT OF 
TION OF RHODESIA 
LAND FILM 
6" AMERAMEN) 
AFFAIRS 


THE FEDERA- 
AND NYASA- 
TECHNICIANS 
MINISTRY OF HOME 
Applications are mvited for 
contract appointments as Cameramen in 
the Central African Film Unit, from 
persons with a minimum of five years’ 
relevant professional experience, including 
solo work and synchronous sound. Salary 
(fixed) £1,312 10s. per annum Duties 
include the use of black-and-white and 
colour film for 16- and 35-mm. sound 
cameras, newsreel duties, and some direct 
ing of film sequences Family passages 
provided on first 
to United Kingdom upon completion otf 
contract Medical aid, low Income Tax 
pportunities sports and recreation in 
pleasant climate Application forms and 
further details from the Secretary (R), 
Rhodesia House, 429. Strand, London 
W.C.2. Closing date 23rd June, 1961 


GENERAL MANAGER wanted for 
cuit. S. London Opportunity for 
grade Manager to reach executive status 
Accounts and tock control experience 
essential Applicant must have proof ot 
good service with reputable company. No 
sa.c--Apply, G.. Box %44, Kinemato- 
graph Weekly 


top- 


appointment and return | 


established (1923) small Independent Cir- | 


SITUATIONS WA WANTED 


RELIABLE 
Chief Operator. 
change, 
841, Kinematograph Weekly 

LIVE 
requires Supervisory appointment, 
publicity, constructive ideas 
Projectionist, sound Engineer-Electrician 
(Stage.) 32 years’ experience —M., 
948, Kinematograph Weekly 


Manager / Operator 
life experience, 


or 
seeks 
coast or country town.—D., Box 


MANAGER with major Circuit 


expert 
Qualified 


Box 


|] c/o WALKER, 14 Lisbourne Rd., London, N.W.3 


Stores closing, must clear by 24th June 


MODERN curtain and masking controllers 
| h.p. single or three phase, complete with 
operating box — price 

forward. Kalee 

Are Lamps absol: 

stone colour £40 the pair, carriage forward. 


C.W.0. only, refunded if goods returned within 14 


days of receipt 
R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Atherstone 2220/3210/3202 


Tel. : 


___ ‘FOR SALE 


rwo KALEF 
top spool boxes 
| adaptor gear, £25 
Extinguishers, one Fire Blanket, 
Excellent condition.—8, Eldon 
Leeds, 2 (Leeds 34747) 


12 mechanisms 


£7 10s 
Terrace 


with 
and Western Electric 
Six Soda Acid Fire 


GAUMONT BRITISH 35mm PORTABLE 
SOUND PROJECTORS 


AVAILABLE FROM STOCK 


EXCITER LAMPS 10v. 7.5 amp. NEW 
£2 per dozen. £15 per 100, POST PAID 


WANTED 


WANTED: Bloomed Lenses 4} in 
Screen and 3 in. normal 
chase or exchange 5 in 
| Wide Screen.—Blond, 
| Liverpool, 1! 

WANTED 
Newmilns, 


series S and 3 
37 


wm 


Runner 


Carpeting 
Ayrshire 


Wide 
Would pur- 


Hope Street, 


Rex, 


New or Rebuilt models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 

sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Bench Rewinders, new, 2,000 ft. £3 per 
pair. Other accessories available. 


When replying to Small Ads. do not enclose 

original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES. LONDON, N.4. MOU 5241/2 


“ WANTED COMPLETE PAIRS 35mm PROJECTORS“ 
Write giving details. 


FOSTERS 


CURTAINS) LIMITED 


OF NOTTINGHAM 


Projectomatic installed. Five 


GRANADA GROUP 


offers opportunities for 


EXPERIENCED PROJECTIONISTS 


in London and Provincial theatres 
Stage shows regularly featured. Philips FP7 projectors and 


Pension Scheme with free Life Insurance. Progressive positions 
with security. Write details of age and previous experience to 


Personnel ace ts 76 Oxford St., London, W.1. Tel: MUSeum 1545 


day week 


Good wages and 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


| 4 few shillings spent on a 


CLASSIFIED 


and ENGINEERS 


REBUILT PROJECTOR EQUIPMENT 


TO THE TRADE 


GEORGE PALMER (Prop.. Frederick G. Palmer Lid) 


89 WARDOUR STREET, LONDON, W.1. 


GERrard 4796 and 6143 


ADVERTISEMENT 
in the Kine. will pay 
handsome dividends 


* 
Send your “Smalls” today! 


